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| CRAMER'S PATENT AMERICAN ORGANS 


PRICES 12 TO 200 GUINEAS. 

CRAMERS are the sole manufacturers in England, and have greatly improved the instrument by 

 & the addition of a new Reed Valve; a new Octave Coupler ; a Vox Humana Stop; and their Muted 
the § = Bourdon. 
in” These improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 
“quality of tone which distinguishes them above all kindred instruments. Besides those alw ays kept ready 
4 i sale, Cramer and Co. manufacture special instruments, powerfully voiced, and suitable for Churches, 
Ghats, or large Halls. 


@RAMER'S AMERICAN ORGANS 


® on their THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had a 
.% application to 199, 201, 207, 209, Regent Street; 43, Moorgate Street, City; 64, West Street, Brighton. 

Cramer and Co. are the origin ators of this system, and althoug sh it has been partially adopted by 
other firms, it is carried out on a large and liberal scale only by themselves. 


| CRAMER'S £12 AMERICAN ORGAN 



















































“| CRAMER'S a eae ORGAN 
“SIORAMER’S £22. 2 AMERICAN ORGAN 
|ORAMER'S £28 AMERICAN ORGAN 
JORAMER'S £34 AMERICAN ORGAN 
JORAMER'S 5: 5 GUINEA AMERIC AN ORGAN 


,|CRAMER’S 70 GUINEA AMERICAN ORGAN 


(13 STOPS). 


JCRAMER’S 85 GUINEA AMERICAN ORGAN 


” (10 STOPS AND PEDALS). 


{CRAMER'S £100 AMERICAN ORGAN 


(12 STOPS, 2 MANUALS). 


PRAMER'S £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 
MADAME BELLINIE PORTER (Soprano). 
Concerts, Oratorios, &c. 117, Bridge-street, Birkenhead. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS E. HORDER (Soprano), 
168, Buckingham-palace-road. Cee ae 
MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
MR. R. MASON, R.A.M., (Tenor). 
For Oratorios, Concerts, &e. Address Westminster Abbey. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
































Address 2, Hallfield-place, Bradford, Yorks. 
MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-street, Cavendish-sq., Ww. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ROBERT MILLS (Bass). 


For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 


MR. H. STAFFORD TREGO 
-Has removed to 118, Hampstead-road, N.W. 
MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 


Voi Tuning, and Repairing. List sent for stamp. 
: Second-hand Organs for Sale. 


R. WILLIS (established 1827,) Maker and Im- 
porter of Brass and Wood Instruments, Harmonium Reeds, 
29, Minories, 


























T. 


Music Strings, Wire, &c., Violins, Concertinas, &c. 
London. List for stamp. 





ORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 


if required. Terms highly advantageous. 
‘ London: B. Williams, 19, Paternoster-row. 


SIC ENGRAVED, PRINTED, AND PUB- 





LISHED in the best style, and on moderate terms, a statement 


of which sent on application by B. Williams, 19, Paternoster-row. 


RUSSELL'S MUSICAL INSTRUMENTS. i 
ONCERTINAS, Harmoniums, Organ-Accordions. 





Fiutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
Self- 


rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Instruction books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 





CCURATE METRONOMES, is., post free. Twelve 


Glees (Battye), 80 pp., folio,'10s. 6d. Singing Class tutor, 6th ed., 
6d. each. D. Scholefield, Trinity-street, Huddersfield. 





HE NEW SHORT IRON GRAND PIANOS, by 
Kaps, of Dresden.—These wonderful little instruments are not 
May be had at C. E. 


more costly than a good English cottage piano. 
Flavell’s, 26, North Audley-street, Grosvenor-square. Sole importer, 
C. Russell, same address, and Birmingham. : 





J. 


or country. 
application. 


J. M, and C. Corps are now manufacturing Organs suitable for a 
Village Church or School Room, at the unprecedented price of 18 
These little instruments are for the purpose of accompani- 


guineas. 


ment; immeasurably superior to harmoniums and other reed instruments. 
A specimen is on view at the Crystal Palace, 


M. anp C. CORPS, Organ Builders, 198, Seymour- 
street, Euston-square, N.W., are prepared to give IMMEDIATE 
attention, upon the lowest terms compatible with thoroughly good 
materials and workmanship, to Orders with which they may be 
favoured for building, repairing, remoying, or tuning Organs, in town 
Testimonials and specifications will be forwarded on 





——— 


HARGREAVES’S AMERICAN IRON FRAME 
GRAND PIANOFORTES. 


BOUDOIR GRAND, on the latest American system, cast iron frame 
and bars, three strings, oblique and cross strings, improved overs; 
scale, called Hargreave’s American Iron Frame Cross-Strings Piano. 
fortes; surpassing all pianos made on the usual system, in quality, 
quantity, and duration of tone. These three qualities command instant 
recognition as soon as it is touched. Price, in the above-named length, 
95 guineas, 

THE UPRIGHT PIANO, on the latest American system, with 
double iron frame, cast in one piece, cross strings, suspended sound. 
board; is the ne plus ulira of piano construction, surpassing all others 
made with wooden bracings, or mixed wood and iron bracings; it jg 
specially addressed to all who wish to possess the finest toned instry. 
ment that money can purchase. 

THE PROFESSIONAL AND CONNOISSEURS’ HARMONIDM 
Registered, one model of this Harmonium, constructed with two 
manuals, actually surpasses all Harmoniums hitherto constructed, in 
offering some distinct qualities in voicing, from the most delicate to 
the most robust, and also some novelties in Harmonic Stops. 


Address, for lists.of prices and cards to view, William Hargreaves, 
61, Dale-street, Manchester. 


_—— UR ALLISON, 108, 109, and 110, Wardour. 
street, London, W.. sole London agent for RAMSDEN’S (Dawes 
Patent) MELODY and PEDAL SUBSTITUTE ORGANS, as supplied 
to Her Majesty and H.R.H. the Princess Louise, specially constructed 
for churches, chapels, or schools. The melody being so clearly brought 
out it is almost impossible for a choir to sing out of tune when accom 
panied by one of these instruments.—Harmoniums from 6 guineas, 


HARMONIUMS—HARMONIUMS—HARMONIUMS, 








HATTERSLEY and CO.’S Celebrated Improved _ 


e HARMONIUMS, for quality of tone, rapidity of touch, work 
manship, improved action, &c., stand unequalled. These 
instruments have been compared side by side with the America — 
organs, and pronounced superior at half the price. 

DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops effective 
9 Stops, Walnut case, 17 guineas. 
12 , Bur 1 «22 ” 
13 ” ” ” 26 ” 
Lists of prices and testimonials free. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. 


| peo IMPROVEMENTS in HARMONIUMS, 





'  —W. HATTERSLEY and Co.’s celebrated IMPROVED HARMO- 
NIUMS, pronounced by the profession to be the nearest approachit 
tone to the organ of any hitherto invented. This improvement produces 
a rich, full, organ-like quality of tone, entirely free from all harsher 
reedy sound, and by the careful voicing of the reeds, the articulatia 
is fully equal in rapidity to the pianoforte. These instruments a 
manufactured by us for private sales only, and of the best materials a 
workmanship. W. Hattersley and Co., Harmonium Manufactures, 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 

Lists of prices and testimonials free. 


RGAN FACTORY, 141, Stanhope-street, Hag. 
stead-road.—T. Norton supplies the Trade and Amateurs 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates far 
Enlarging, and Repairs. German Pedals fixed to Pianofortes, Ha 
moniums, &c. Organs for practice. 








— SE ee SS Seg | eel 














1 BANDMASTERS, MUSICIANS, and BANDS 
now forming. The best and cheapest house in the trade for best 

English made Cornets, Sax-horns, and Monster Circular Basses. 
special warranty given with each instrument. Courtois Cornet, with 
double water slide, £2 6s.; Concert-room Cornet, with water key, 
Ep Soprano, £2 15s.; Ep? Tenor, £2 8s.; BD Baritone, £3; B Bas 
£3 8s.; same, with 4 pistons, £4; E? Bombardon, £4 5s.; Morster 
Circular Bassin EP, £6 10s. These are the instruments we make for 
the army, and are guaranteed of first-class quality. Large ill 
lists post free. Address Thos. Campton, Musical Instrument Make 
Burbage, Leicestershire. 


AND W. SNELL’S PEDAL HARMONIUMS 


















e ON ORGAN PRINCIPLES. Manufactory, 23a, Little King 
street-north, London, N.W. Estimates given for any description @ 
Pedal Instruments; also general Price List, with full description® 
their improvements, &c., post free. 


From W. Kemp Lez, Esq., Smithford-street, Coventry, Dec. 2, 1870. 

Dear Srrs,—I have delayed writing in order that you might 
how the instrument goes on since you put it together. The swell g 
very great satisfaction, and is far superior to anything I have 
heard. All the reeds on the lower manual are remarkably characte 
of the organ stops after which they are named. The “gamba” of 
swell, “dulciana” and *‘cremona” on the lower manual, have ple 
me very much, as also your new stop the “ voix d'amour.” The pea 
work well and are very effective. The instrument, as a whole, 
superior to anything else I have seen, and having one of Alexand 
church harmoniums in the house, on which I have played for 
years, can safely say I prefer your make in all respects. 


I am, yours truly, 
To Messrs. E. and W. Snell. 















WILLIAM 
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BRASS, REED, STRING, AND DRUM AND FIFE BANDS, 
PIANOFORTES, AND HARMONIUMS 
UPPLIED at wholesale prices at J. Moorr’s, Buxton- 
road, Huddersfield. Patterns and prices post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps, 


TTARMONIUMS.—G. Canr’s Improved Harmoniums 
are adapted either for the Church or Drawing-room, Prices from 

£5 5s.; trade supplied. Address 131, Whittield-street, Fitzroy-square. 
re ee age 7S 7 7a 
OMETHING just new in ORGAN BUILDING. 
S Advertiser will send for ten shillings in stamps, or P.O. order, 
full directions how to build Finger Organs cheaply ; no sound-boards 
or pallets required. C.©., 57, Victoria-park-road, South Hackney, 
London. 











MLUTES.—CYLINDER FLU TtHs.—Mr. LIpDpLe has 





RGAN for SALE of 11 Stops.—Compass, including 

pedals, CCC to F in Alt.; stops, open diap., stop diap., treble and 

bass dulciana, principal, fifteenth, tenoroon 16 ft., trumpet, horn bass, 

and octave coupler; speaking gilt pipes in front, and 3 composition 

dals, Applications to be made by letter to Mr. Whomes, Organist, 
xley-heath, Kent, S.E. 


RGAN.—Stops, diapason, principal, dulciana, viol 
de gamba. Fine tone; cheap; terms easy. E. Edwards, 
Chesham, Bucks. 


RGAN for SALE.—13 stops, separate pedal organ 
of 30 notes, 2 rows of keys. Apply by letter J. H., 38, Thornhill- 
road, Barnsbury, N. 


RGAN for SALE, new.—A fine-toned, high-class 
instrument, suitable for Church or Chamber—contains 20 stops, 
two fall rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
J.J. §., 18, Burton-crescent, W.C. 
RGANS for SALE or HIRE, 11, 8, 7, and 2 stops. 
—Organs from 30 guineas; 2 manual Organs from 65 guineas; 
10 stops, with 2 octaves of bourdon pedal pipes, 100 guineas. A. Monk, 
Organ Builder, Angler’s-lane, Kentish-town-road. 


O ORGAN STUDENTS.—FOR SALE, a Collard 
SQUARE PIANO, with full compass of pedals, by Hunter. For 
particulars address F. H. H., Davies and Co., Finch-lane, E.C. 
OR SALE.—A fine old Italian VIOLONCELLO, 
rich and powerful tone; formerly the property of the Duke of 
Gloucester, nephew to King George III., now the property of a Colonel 
retired), who, on account of declining health, has no further use for it. 
ce 35 guineas. Can be seen at Mr. T. Smith’s, Pianoforte Maker, 
1, Spring-terrace, Newmarket-road, Norwich. 


SET OF REED INSTRUMENTS FOR SALE. 
HE Band of the Robin Hood Rifles (Nottingham) 
having been lately changed from “ Reed” to “ Brass,” the follow- 
ing instruments are to be disposed of upon reasonable’ terms, they are 
in excellent condition, and in good enamelled leather cases :—2 Flutes, 
2 Oboes, 9 Clarionets, and 2 Bassoons, by Triebert, Boosey, Chappell, 
&. For price, &c., apply to Capt. Starey, Head Quarters, Nottingham. 


PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and omy on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 

on, W. 
REAKFAST.—EPPS’'S COCOA. — «© By a 
thorough knowledge of the natural laws which govern the opera- 
tions of digestion and nutrition, and by a careful application of the fine 
les of well-selected cocoa, Mr. Epps has provided our breakfast 
with a delicately flavoured beverage which may save us many 
heavy doctors’ bills.” —Civil Service Gazette. 


FrrPSs cocoa. 
(jBATEFUL—COMFORTING. 
Rrrss COCOA. 


REAKFAST. —EPPS’S COCOA. The very 
agreeable character of this preparation has rendered it a general 
_Tayourite. Made simply with boiling water or milk. Sold by grocers 
only in tin-lined packets, labelled ‘James Epps and Co., homeopathic 
chymists, London.” J. E. and Co. are also makers of Epps's Glycerine 
Iujubes for cough, throat, and voice. 
































LERGY, CHURCHWARDENS, and Others inte- 

rested in the promotion of Church Festivals, and the improvement 

of musical taste in their parishes, are invited to communicate personally, 

or by letter, with Messrs. Adams and Webb, 161, Strand, London, W.C. 

(adjoining entrance to King's College), who are prepared to carry outa 

plan by which the above objects may be furthered, and a pecuniary 
benefit derived by the Charities, Schools, or Choirs of each parish. 


b fio prea and INSTRUMENTALISTS desirous 

of obtaining ENGAGEMENTS for Concerts, Operettas, &c., given 
by the Nobility and Gentry, or for Public Concerts, Operas, &c., may 
apply to Messrs. Adams and Webb, Musical Agency, 161, Strand, 
London, W.C. (adjoining entrance to King’s College). 


HE GRAND UNION BAND, comprising Members 

of the Royal Italian Gperas, and H.M. ship Galatea, &c., under 

the direction of H. A. Rattray, late Bandmaster of the 24th Regiment, 

was engaged at Llanarth and Lanover (coming of age of Ivor-Herbert, 

Esq.), July 23, 24 and 26, All communications respecting Engagements 

for Concerts, Dinners, Balls, Comings of Age, &c , snd Entertainments 

of any description, indoor and outdoor, in town or country. to be made to 

Messrs, Adams and Webb, Musical Artistes and Entertainment Agency, 
161, Strand, London, W.C. (adjoining entrance to King's College). 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 
RGAN LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15. stops, 24 octaves of pedals, 
with Bourdons throughout. Terms moderate. Alien’s Musical Instru- 
ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per Quarter; Lessons and Practice on 
fine modern instruments. Organist, 51, Fenchurch-street, E.C. 


GRAND CONCERT will be given in the Nunnery 
Grounds, Douglas, Isle of Man, by kind permission of Major 
Goldie Taubman, on Wednesday, August 14th. Conductor, J. Sanders, 
Esq., of the Liverpool Musical and Philharmonic Societies. Members 
of choral societies visiting the island at that time are invited to take 
part in the choruses. Particulars may be obtained by application to 
a M. L. Wood, Douglas, or Mr. H. Nicholls, Harris-terrace, Isle 
of Man. 


nyo LAURA BAXTER (Member of the 
) Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera. Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


\ ISS ELCHO (Pianiste) requests that all communi- 

cations respecting Concert and Soirée Engagements, and Lessons 
(Pianoforte and Singing), may be addressed to her, 15, Albert-road, 
Abbey-road, N.W., where critiques may be obtained. 


N RS. NOBLE (Associate R. A. Music), Professor of 

Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosr’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano). 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
or separately) for Oratorios, Concerts, &c.. in London and in the 


Provinces. ceo 
COTTELL’S CONCERT 





\ R. LANSDOWNE 
] COMPANY.—Artistes and Amateurs desiring Engagements 
should address the Secretary. Concert Tour and Prospec‘us by post. 
LyNpENuvrst, 37, Abbey-road, St. John’s-wood. 
HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
HE LONDON VOCAL QUARTETTE.—For 
terms, programmes, &c., apply to the Secretary, Mr. George 
Mellor, 3, Miller-villas, Lady Well-park, S.E. 
TOTICE.—Music copied and prepared by Lirno- 
GRAPHIC-COPYING, CHEAPER than engraved. Suitable for pub- 
lishing. Socretres liberally treated; specimens, F. Wood, 32, Vincent- 
square, Westminster. 





NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s.10d. James Suita & Son, 76, 74, and 72, Lord-street, Liverpool. 


Just Published. Part 1, 1872. 
H WHITE and SON’S CATALOGUE of MUSIC, 
’ 


Ancient and Modern, Vocal and Instrumenta!. Post free 
337, Oxford-street, London, W. 








one stamp. 
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Now ready. Small 4to. Price 2s. 6d. (To be followed by Canticle Chants.) 
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PSALTER CHANT Sa 
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SINGLE AND DOUBLE, Resa? 

EDITED BY THE pe 

os 

REV. SIR F. A. G. OUSELEY, Bart., eErc., Ge 

AND 18.5 

USI 

EDWIN GEORGE MONK. | Of 

ALI 

Sp ae fo 

This work contains nearly 400 Chants; which are appropriated to ‘“‘ Venite, exultemus Domino,” the Daily and oe 
Proper Psalms, &c.; those for each Service occupying a separate page and affording several Series, suitable to each -" 
daily portion of the Psalter, from which choice may be made. The Chants have been selected with especial reference dies 4 
to the position of the Reciting-note. score, 
. ae AY] 
London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 35, Poultry (E.C.). New York: 751, Broadway, Bu 
ij aha Vo 
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JUST PUBLISHED. | Oe 
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WAGNER’S : 
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TWO GRAND OPERAS, pe 
TANNHAUSER (= 
AND 
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“ 
LOHENGRIN mm 
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tan Melody 
EDITED, AND TRANSLATED INTO ENGLISH, BY athlon 
, te. M 

mew, 






NATALIA MACFARREN. 








PRICE TWO SHILLINGS AND SIXPENCE Fe 
EACH. 


















qT, ag 0; 
+ The Edit 
“Ff Vith his g¢) 


ASK FOR NOVELLOS EDITIONS. 








LONDON AND NEW.YORK: NOVELLO, EWER AND CO. 
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HARVEST ANTHEMS. 


TT, G. M., Mus. D.—‘‘ The Lord is loving unto every man.” 
a four voices, Vocal score, folio, 1s. Ditto, 8vo., 3d. Vocal 
parts, 18. ; P 
ARNBY, J.—‘“‘I will give thanks unto Thee.” Full. four voices. 

Vocal score, folio, 2s.; ditto, Svo., 4d.; vocal parts, 1s. 6d. 
—— «0 Lord, how manifold are Thy works.” Full, four voices, Vocal 
score, folio, 9d.; ditto, octavo, 1$d.; vocal parts, 6d. 
___ «The Harvest-tide Thanksgiving.” Hymn for four voices. Words 
py the Rev. 8. Cuitps CLARKE. 8vo., 1jd. Words only, 1s. 6d. 
oa JOHN.—“ Fear not, O Land, be glad and rejoice.” Full, 
G four voices. Vocal score, 2s. 6d.: ditto, 8vo.,4d.; vocal parts, 1s. 6d. 
«| will magnify Thee, O God,” Full, four voices. Vocal score, 
1s.; ditto, 8vo., 8d. ; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—“ The Lord is my Shep- 
0 herd.” Full, four voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—‘‘ Thou visitest the earth and blessest it.” Full, 
'¢ four voices. Vocal score, 1s.; vocal parts, 6d. 
— Ditto, treble solo, 6d. 

‘AOFARREN, G. A.—‘‘God said, behold, I have given you every 
herb.” Full, four voices. Vocal score, 2s.; vocal parts, 1s. 6d. 
— “0 Lord, how manifold are Thy works.” Full, four voices. Vocal 

score, 1s,; vocal parts, 6d. 
AYES, Dr. W.—'‘ Praise the Lord, O Jerusalem,” Full, four voices. 
Vocal score, 1s. 6d.; ditto, 8vo., 4d.; vocal parts, 1s. 
REENE, Dr.—‘‘ Thou visitest the earth.” Tenor solo and chorus. 
Vocal score, folio, 6d.; ditto, Svo., 14d. ; vocal parts, 6d. 
LARKE, Dr. JOHN WH1ITFELD.—“ Blessed are all they that fear 
the Lord.” Full, four voices. Vocal score, ls.; vocal parts, 73d. 
HORNE, E. H.—‘ All Thy works praise Thee.” Full, four voices. 
Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, 1s. 
TEGGALL, CHARLES, Mus. D., Cantab.—“ Praised be the Lord.” 
Full, four voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—‘ The fost’ring earth, the genial 
H showers.” Words by Grorce E. Suirtey, Esq. 8vo., 3d. 
ATTISON, T. M.—‘‘ O how plentiful is Thy goodness.” Full, four 
P yoices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
AYLOR, W.—‘‘ The eyes of all wait upon Thee.” Solo, Trio, 
T Quartett, and Chorus. 8vo., 6d. 
RIDGE, J. FREDERICK.—* Give unto the Lord the glory.” Full, 
four voices, Svo., 4d. 
ATTHEWS. J. J.—‘‘The Lord said in His heart.” Full, four 
voices. 8vo., 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—‘‘ The eyes of all wait 
upon Thee.” 8.5.4.7.B. S8vo., 3d. 
EETON, HAYDN.—‘ The eyes of all wait upon Thee.” Full, four 
voices. 8vo., 4d. 
London: 
Novello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.): 
New York: 751, Broadway. 
IN AID OF THE 


NORTH COATES CHURCH ORGAN FUND. 


Just Published ( June, 1872), 
Toned paper, cloth, gilt lettered, price 7s. 6d. 


THE SECOND AND CONCLUDING VOLUME 


HE VILLAGE ORGANIST,” 


T 
Containing the following Voluntaries, all composed expressly for it and 
not published in any other work :— 


Slow Melody. Wm. H 
And e( y . Callcott. Andante. J. F. Barnett. 








‘ 








Pastorale), Mrs.Mounsey-|Andante, R. Forsey Brion. 
omew. Andante (Pastorale), Dr. E. F, 





PAddante. Mrs. Mounsey-Bartholo-| Rimbault. 
mew. : Andante. Dr. E. F. Rimbault. 
Srazioso quasi Andante.|Andante, C. Goodban, Mus. B., 
- Delaborde. Oxon. 
rs red (Canzonet). Dr. H. J.|Andante. Dr. E. G. Monk. 
vom ett. Andantino tranquillo. E. H. Tur- 
tecon moto. F.E. Gladstone. pin. 
° te con grazia (Canzone).|Andante cantabile (Prelude). E. 
tang Nava. H. Turpin. 
~ hata E. Silas. |Maestoso (March). E. H. Turpin. 
Ala? Siciliana), John|Larghetto. Dr. G. B. Arnold, 
|Andante and Adagio. Henry Far- 
mer, 
Moderato (Prelude). 8. Reay, Mus. 
— a moto (Prelude). Sir) B., _ ' " 
- enedict, |Andante cantabile. H. S. Irons. 
€con moto. Henry Smart. |Allegretto (Song of Praise). Dr. 
gro — maestoso (Prelude).| J. Stainer. 
a using, Andante. Dr. S. S. Wesley. 
iene. E. G. Verrinder, Andante (Pastorale). J. Barnby. 
Tt, cg a \Larghetto. J. Barnby. 
+ ‘he Editor presents his grateful thanks to all who kindly hel 
With his School by ae > g the first volume. re 
‘ ondon : 
Ovello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
New York: 751, Broadway. 
























ghetto es 
nag pressivo. G. A. Mac-' 





C, JEFFERYS, 57, BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 


MICHAEL WATSON. 


1 ’Tis silent eve eee eee 
2 Corin’s fate eee sen 
8 Where the pearly dew-drop falleth 
4 The Winter being over ore 
5 Fairy voices ove ove 
6 Moonlight eco eco 
7 Good-bye ie eco 
8 I thought of thee... oo 
9 The Forsaken + eee eve 
10 Bonny May oso eve 
11 Spring Song one eee 
12 The Winds ooo ove 


13 County Guy eee eee 
14 The birdés that had left their song 


Michael Watson. 


C. J. Frost. 
G. A. Macfarren 
do. 


Price 2d. each number. Other Numbers in the Press. 








THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 


AND 


Original Pianoforte Pieces, 


BY 


FELIX GANTIER, 


Of which lists may be had on application. 


STEPHEN GLOVER, 


MOST POPULAR MARCHES :— 
0 ) The Highland ... eee 


The Retreat eco 


8 3 0 
Ditto, Duet... we 3 0 Royal English March 
Prince Albert’s Band ... 8 0 (British Grenadiers) ... 2 6 
Ditto, Duet... eo S O The Royal Scotch «we 3 6 
Havelock’s Indian we 8 O Mary, Queen of Scots ... 2 6 
Ditto, Duet .. wo 8 0 Cceeur de Lion ... aw 3 6 
Princess Alexandra's ... 3 0 Naval Reserve ... wa FS 
Prince of Wales's ow 2 6 Sultan Abdul's... - &€ 
The Arab 8 0! Napier’s Abyssinian ... 8 0 


* Founded on the Air played at Fotheringay Castle at the time of 


Queen Mary’s execution. 


Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 


CATHEDRAL GEMS; 


1. NantEs.—Fantasia, on subjects from Mozart's 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber’s Mass in G 
8. RorrERDAM.— Fantasia, on subjects from Haydn's 8rd 


(Imperial) Mass ... o 


4, MaLaGca.—Fantasia, on subjects from Beethoven's Mass 


in eee eee eee eee ore eee 
5 Roven.—Fantasia, on subjects from Gounod’s Messe 


Solennelle ° 


6. CaEn.—Fantasia, on subjects from Rossini’s Stabat Mater 
7. MayENcE.—Fantasia, on subjects from Haydn's 1st Mass, 


At nee eee eee eve eee eco 
8. CoLocne.—Fantasia, on subjects from Mozart's 1st Mass, 


in eee ee eee aoe eee eee 
9. Paris.—Fantasia, on subjects from Mendelssohn’s Hymn 


of Praise 


10. Lonpon.—Fantasia, on subjects from Handel's Messiah 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12, CANTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 


oo So 


Cocwcw © ww wo 8 oc Wo 


0 
0 
0 
0 
0 
0 
0 
0 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 





C. JEFFERYS 57, BERNERS STREET (W.) 
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gee BOYS WANTED at once at St. Mary Ab- 
church, Abchurch-lane, Cannon-street, E.C. Age 9 to 12 years. 
Stipend £2 to £4 per annum. Apply at the Church after service. 


HOIR BOYS.—LEADER WANTED, £10; and 
SECOND BOY, £5. Sunday, morning and afternoon; in London. 
Address Mr. Manton, St. Paul’s-cottages, Cnarlton, S.E. 


HORISTER BOYS for Eton College Chapel.— 
A PERMANENT ENGAGEMENT is offered to a good LEADER, 
thoroughly acquainted with Cathedral Music; to commence at the end 
of September. Duties, choral service twice daily; during School Holi- 
days, on Sundays only. Education free, in the Day-school attached to 
the College. Salary £40 per annum. The opportunity of entering the 
Choir in this manner will not be repeated. Apply to Dr. Charles 
Maclean, Eton College. 


ANNE’S CHURCH, Wandsworth.—_TWO BOYS 

e WANTED to lead the others in the Surpliced Choir of the above 

vray § Fe stating terms, to the Vicar, 8S. Anne’s-hill, Wands- 
worth, S.W. 


OPRANO and TENOR WANTED for a Church in 
the City. Salary, each £8. Two services on Sundays; practice 
Friday evenings. C.C., 223, Essex-road, N. 


LTO, TENOR, and BASS WANTED for a West 
End Church. Address, stating terms, L., 51, Coleshill-street, 
Pimlico, 8.W. 


N ALTO and a BASS LAY-CLERK WANTED in 
King’s College Chapel, Cambridg2, from the 2lst of December 
next, Afternoon Service daily throughout the year, except during 
September. Morning Service on Sundays, Saints Days, and Holy Days. 
Two practices weekly. Stipend, Alto £80 per annum, to be raised to 
£100 after 3 years’ satisfactory service; Bass £80 per annum. Apply, 
stating particulars as to character and musical ability, to the Senior 
Dean, King’s College, Cambridge. 


()PGanist. —4 Roman Catholic Lady seeks an 























APPOINTMENT. She is thoroughly competent to train and 
manage achoir. Contralto voice; excellent references. Address A.B., 
General Post-office, Torquay. 


N ORGANIST and CHOIRMASTER requires a 
SITUATION. Eight years’ experience; accustomed to full choral 
(Anglican) service. E. G., Mr. Robinson, 32, Broad-street, Bloomsbury. 


5 Bee SEA-SIDE ORGANISTS.—A Gentleman can 

DEPUTIZE in August and September. No fee charged, but 
board and lodging expected for the time being. Address L. R., care of 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


N ORGANIST and CHOIRMASTER desires a 
RE-ENGAGEMENT as Organist, or Organist and Choirmaster. 
Understands well both Anglican and Gregorian. Moderate salary re- 
quired. Address Dominant, Novello, Ewer and Co., 1, Berners-street, W , 


N ORGANIST and CHOIRMASTER requires a 
RE-ENGAGEMENT as Organist or Organist and Choirmaster in 
or near Windsor. Moderate salary required, Address Triad, Novello, 
Ewer and Co., 1, Berners-street, W. 
RGANIST.—A Gentleman (experienced in choral 
service) is open toan ENGAGEMENT. Address E. F. Mantell, 
Organist and Choirmaster, Lynton, N. Devon. 


RGANIST and CHOIRMASTER.—A Gentleman, 

holding that appointment at a fashionable watering-place, desires 

a RE-ENGAGEMENT at Michaelmas. Accustomed to full Church 

Ritual, Gregorian Chanting, &c. Is a good Organist, Teacher, and Bass 

Singer. Educated under eminent professors. Stipend not less than 

£50. London objected to. Tonus Peregrinus, Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


AN ORGANIST, residing 30 miles from London, is 


desirous of a RE-ENGAGEMENT, in or near Liverpool preferred. 
Address 8.J., care of Messrs. Novello, Ewer and Co., 1, Berners-st., W. 


























RGANIST WANTED for Upton Church, Torquay . 
Salary £40. Attendance required—three services Sunday, an d 
Wednesday and Friday mornings. Apply Rev. R. R. Wolfe, Furze - 
park, Torquay.—N.B. Unanswered applications declined with thanks. 
O PROFESSIONAL GENTLEMEN.—WANTED, 
a CONDUCTOR for the Railway Clearing House Musical Society , 
Seymour-street, Euston-square, N.W. Band and Chorus 100 Members . 
Rehearsals on Thursday evenings, 7 till 10, from September to April, 
both inclasive. Apply, stating terms, W. Cocker, Hon. Sec., Seymour - 
street, Euston-square, N.W. Railway Clearing House. 
FIRST-CLASS TEACHING CONNECTION to 
be DISPOSED OF, in a large sea-port town in the North of 
England. Apply to W. M., Guildhall-street, Lincoln. An excellent 














ANTED, a steady, respectable, gentlemanly Young 
Man, as ASSISTANT to a Professor of Music; he must be able 

to teach the Organ and Pianoforte. One who can play the violin, and 
has a good voice preferred. Unexceptionable references required, 
which must be forwarded with the application. ‘ For terms, &., apply 
to Mr. J. W. Marshall, 20, Cleveland-terrace, Darlington. 


opening toa clever pianist, &c. 





A” ORGANIST is open to RE-ENGAGEMENT, » 
© would ASSIST. Address Organist, 12, Crown-street, Soho, We 
THE CURATE of Henley-on-Thames would take 
into his house, to live with him in October, free of 
gentlemanly YOUTH, about 18, who would come immediately and s 
his time to the Choirs, and play the Organ at the Daily Evensong, ang 
































be a PUPIL to the Organist. One who has been in a Cathedral] — 
preferred. Beautiful organ. Rev. E. Buckmaster, Henley-on-Thames, 
IANOFORTE TUNER.— WANTED, Occasional 

EMPLOYMENT in the Country, for a shop or otherwise; gq. Is 3 

side preferred. 8S. A., 20, Durning-road, Liverpool. 2 ridicul 

ANTED, by a Young Man, a SITUATION genera 

ASSISTANT PIANOFORTE TUNER (London prefer: : 

good references. Address T., care of Messrs. Weekes and (Co, ry pol 

Hanover-street, Regent-street, W. fit Game 

IANOFORLE TUNER and REPAIRER, thoroagh | °c! 

woven 





mechanic, wishes EMPLOYMENT; Wife to take the Sheet Masy 
department and general management of a music warehouse, Apply 
C. C., 57, Victoria-park-road, South Hackney. 


"4 good TUNER and REPAIRER is open to a RE 
ENGAGEMENT; has had considerable experience; three yag 
with Messrs. Broadwood and Sons. Address G. M., care of Mesm 
Novello, Ewer and Co., 1, Berners-street, W. s 
O MUSICSELLERS and PLANOFORT 
DEALERS,—An ENGAGEMENT WANTED, in town or com 
try, as TRAVELLER or TUNER. Can play; is a fair Organ, Pian 
and Harmonium Tuner. Address N., Organ Factory, 141, Stanhope 
street. Hampstead-road. 5 
IANOFORTE TUNING and REGULATING-j 
TUNER of great experience, who has about two days a weekm 
occupied, is desirous of filling up the same by working for the tram 
Can act also as salesman. P. F. T.8., 49, Shirland-road, W. ; 
PIANOFORTE and MUSICSELLER requiniy e 
the gore od a reliable bp hegpee for one or two days int ep dan 
week, would probably suit himself by addressing P. F.T.8, parli, 
land-road, W. ‘ii earliest si; 
PRACTICAL PIANOFORTE, HARMONI@ 
and ORGAN REPAIRER and TUNER seeks EMPLOYMEM 
Experience in London, country, and abroad, Country or abroad pm 
ferred. State salary given. 8.G.8., 57, Victoria-park-road, 
Hackney, London. ymin 
| gern ee and TUNER, who thoroughly unde Gninds are 
stands Pianoforte and Harmonium, WANTED for the proviness: is easy 
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Permanent engagement. Address, stating age and salary, and gil Ballad 9 lif 
references, A. Z., Novello, Ewer and Co., 1, Berners-street, W. # | 
ANTED, a first-class TUNER and REPAIREG fing 2° 


of gentlemanly address, and accustomed to country work, form) 
establishment in a large provincial town. Situation permanél; 
salary progressive. References and full particulars to Masia, 
2, Ailsa-park-villas, Twickenham, Middlesex. 
MO TUNERS.—WANTED, a good ‘TUNER ad 
REPAIRER of Pianofortes and Harmoniu ms, in a Music Wat- 
house at a fashionable watering-pleve. Apply to John Brinsmesd ad 
Sons, Wigmore-street, Cavendish-square, London. 
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—~ — ————__________»—_---s== B@I#® FUNS :— 
IANOFORTE TUNER WANTED for the County; 2 
only first-class need apply; liberal salary; situation ; 
Apply by letter only to Mr. Ward, 100, Russell-street, Bloo i 
London. 4 7 
O MUSICSELLERS.— The Advertiser desit HAM in the p, 
RE-ENGAGEMENT, as HEAD SHOPMAN, or TRAVBLLE the 
16 years’ experience in town and country—counter trade. Adige” moi 
H. F., Harrison and Harrison; Birmingham. “ 
O the MUSICAL PROFESSION and MUS 
TRADE.—MR. FREDERICK LUCAS, Public Accountant, } 
to intimate to those who are desirous of Purchasing or Disp final 
their Connexion or Business, that he will be happy to be then 4 Vers 
of introducing suitable parties to each other, and making equi Part of th 
arrangements between them, for which his position and expe ~ 
eminently qualify him.—26, Maddox-street, Regent-street, Ww. : 
N old Established MUSICAL BUSINESS, # I 
fashionable watering-place in ‘the West of England, for E 
POSAL, with early or immediate possession. The present PrOPERR) Containg 
is about to retire, having successfully carried on the business the body of t 
of twenty-five years. The stock consists of well-selected Pianos 0 ‘A. 
Musical Instruments, Sheet Music, Fixtures, &¢ A considerable 4 ese mig 
of Hiring (which may be largely increased). An excellent opp? ing to prove 
for a teacher of music; also a good connection in yearly tunliRiaspab) ®, of a 
The stock can be reduced to about £350 to £400; the whole of Midas, the 
may be secured by letting a part of the house, for which it ed m 
situated. Applications addressed to T. W., care of Novello, Evie by the 
Co., 1, Berners-street, London. ; Necessary 











TO PIANOFORTE AND MUSIC TRADE. 









O LET, in main road—London—handsome tha 
with plate-glass front, extensive premises in rear. Many @ Meme 
established in above line. Good opening for practical man WET forcibl 
rate capital. Price for 20 years’ lease, fixtures, &., £100; eth y 
Address M. D., Mr. Clark, Music Publisher, 9, Amen-cornel i tS) 
noster-row. Putting th 
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«| THE MUSICAL TIMES, 

kf And Singing-Class Circular, 

ive AUGUST 1, 1872. 

ta 

wae NEGRO HYMNOLOGY. 

- Is it possible to say where the sublime ends and the 
| yidiculous begins? Are there any rules or tests of sufficiently 

Tas general application to fix definitely and at once, the point 

red); | or points of junction or departure between pathos and 

I | tathos? To determine where the practical finishes, and the 


ulative commences. Or is it that the serious is so inter- 
woven with the humorous, that it is absolutely impossible 
to account satisfactorily for the truth, that men at one time 
laugh at that which at another time excites their most 
serious thoughts—otherwise it is difficult to understand the 
raison d’étre of parodies, comic poems, satires, and burlesques, 
the keenest and most pointed being those levelled at the 
gravest affairs of life. A difference of position, education, 
and tastes has to be taken into consideration in the pursuit of 
such an enquiry, as it is only amongst the more refined and 
polished peoples, that subtle distinctions are maintained 
and kept apart in language and literature; for the lower the 
seale, socially or ethnologically, the greater are the incon- 
sistencies in speech and song; sentences, images and similies 
crowded together in free antithesis, less with the object of 
exciting wonder and amusement, than with the desire to 
the mind captive by the use of phraseology intended to 
be tiling and fine. These peculiarities are probably the 
tatliest signs of poetical development, for incongruities and 
inconsistencies are characteristic of the popular poems in all 
Europe n countries, whether new or old, and it is yet a 
question whether the confusion of images may not serve as 
ests of the age of poetry among civilised peoples. 
Rhyming is a lower faculty than reasoning, and most 
tinds are more prone to rhythm than to rhapsody, and so 
j His easy to understand why uneducated people “love a 
and girly d a life,”.and fail to be sensible to the charms of “ your 
med ew-fangled tarradiddles,” as poetical fervour is irreverently 
Aly Palled, because a ballad is the simple narration of plain facts 
vork, {#8 9 a rhymed or rhythmical form, without gloss or comment 
pe Mails, 4 £4 poetical nature, and with no reflections suggested by the 
hemes, other than the moral tacked on to the end. Pious 
{ER wif jaculations were the first forms of these reflections; morals, 
Music Wat-Broperly so called, being later additions. Thus, in the ballad 
nsw tf “Flodden feilde,” written about the year 1544, the last 
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“ Now God that was in Bethlem borne, 

And for us dyed upon a tree, 

Save our noble prince that wereth the crowne, 
t And have mercy on the Erles soule of Derbye.” 
Allin the ballad of the «Pore man and the kynge” (about 
a the moral is thus expressed :— 
“God send all lawyers thus well served, 

Then may pore farmers live in rest ; 

God blesse and save our noble kinge, 

And send us to live in peace.” 
final verse of the “ Drunkard’s Legacy,” written in the 
Hy part of the 17th century— 
“ Let all young men now, for my sake, 

Take care how they such havoc make ; 

For drunkenness you plain may see 

Had like his ruin for to be.” 
® contains the only reflection upon the incidents told 
ihe body of the ballad. 
fo these might be added numerous other quotations, all 
to prove that the popular mind is less willing than 
able, of appreciating reflective poetry, and the later 
late, the more reasoning and reasonable are the ideas 
smgpested by the subject. But the expansion of fanciful ideas 

wo Necessary to make a ballad acceptable, all that is 

ul being a plain story told in fit language in a rhyme 
Measure that may be readily remembered. This being 
tf the memories and fancies of the partly informed, it is 
Rore forcibly true of the wholly uneducated, Take for 
qe the secular songs of the negro population of America, 

putting them to the test of an examination it is found 





























that rhythmical cadences,—even if gained by répetition of 
words, and a rhyme added,—though that rhyme has little 
or no connection with the story or sense of the song,—form a 
combination that is at once a passport to favour and popu- 
larity, as well with the people among whom they originate, 
as with the easily pleased among the more enlightened. A 
verse of “Ole Zip Coon,” a genuine “negro song,” will 
fully illustrate these remarks, as it contains all the charac- 
teristics indicated, sense being sacrificed to rhyme, and 
rhythm gained by repetition, while the absurdity of the 
consequent following upon the antecedent, is not the least 
remarkable portion of its humour. 
**T went down Sandy Hollow t’other afternoon, 
(repeated three times.) 
And who should I meet but ole Zip Coon; 
Ole Zip Coon were a mighty fine scholar, 
(three times again.) 
If he hit a feller once, why, he make a fellow holler.” 


A striking proof of a muscular mind, capable of readily de- 
monstrating by the shortest and most complete method the 
results and advantages of a peculiar training. 

The specialities observed in this example have their 
counterparts in the hymns or verses sung at the camp 
meetings, prayer shouts, and semi-private gatherings of the 
coloured people, when the solemnity of the subjects, treated 
in quaint and homely language. or couched in high sounding 
if not pertinent diction, kindle feelings in the minds of 
disinterested observers somewhat foreign to those intended 
to be awakened. And yet many of these “sperichils” as 
they are called, have been adopted by white congregations, 
and when sung with zest and spirit, swaying of bodies, nodding 
of heads, and rhythmical moving of the hands, produce 
almost indescribable results. Judging by the effects of these 
perishable, because oral, effusions, many enthusiastic persons 
have endeavoured to transcribe them upon paper for the 
benefit of those who would be interested to know of their 
existence, but being placed at too great a distance, can 
never have personal experience of them. 

The few extracts from these collections, which can be com- 
prised within the limits of the present paper, offer curious 
subjects for study and thought, and will amply illustrate 
the difficulty of dissociating the pathetic from the humorous, 
especially in such productions where literary merit is a 
secondary consideration, if any at all, compared with the 
object gained by an unusual juxtaposition of words. 

The “verses” are variable, changing with the whim of 
the singer, or yielding to temporary circumstances: the 
leader starts the words of each verse, often improvising, and 
the others, who “base” him, as it is called, strike in with 
the refrain, or even joinin the solo, when the words are 
familiar. When the “base” begins, the leader often stops, 
leaving the rest of bis words to be guessed at, or it may be 
they are taken up*by the other singers. And the “ basers” 
themselves seem to follow their own whims, beginning when 
they please and leaving off when they please, striking an 
octave above or below (in case they have pitched the tune too 
low or too high), or singing some other note that accords, so 
as to produce the effect of a marvellous complication and 
variety, and yet with the most perfect time, and rarely with 
any discord. 

The voices of the coloured people have a peculiar quality 
that nothing can imitate, and the delicate variations of 
melody, being often in a scale for which we have no adequate 
notation, make the nature and character of the written 
tunes only approximate and suggestive, and therefore the 
melodies quoted here can only be said to be mere representa- 
tions rather than reproductions. In many of these tunes 
there is a sweetness, freshness, and daring construction not to 
be found in melodies made by measure, and the untutored 
musicians have in more than one instance succeeded in pro- 
ducing themes which for boldness and originality cannot fail 
to be very striking. 

It must be distinctly understood that these verses, which 
to the better informed mind appear ridiculous and irreverent, 
are not so to the poor people who sing them, but are earnest 
truths, and convey to the minds of the singers often the 
most acceptable form of doctrine, and reminiscences of Scrip- 
ture history, while the outward observer who looks deeper 
for some meaning below that which appears on the surface, 
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and casts aside the tangle of strange subjects with which the 
real substance is intermingled, will find unmistakable 
evidences of a child-like faith, an almost unreasoning trust, 
in the homely and familiar use of sacred images, that speak 
most forcibly and earnestly of the deep, true and tender 
religious fervour of the feelings and sentiments of these 
people. 

The hymn called “ De new Jerusalem,” though at first 
sight merely humorous, is not really-so, and the thrilling 
effect of a body of voices singing with heart and soul the tune 
and the words may be well imagined, when the full sense of 
the quaint melody is comprehended. 
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Colonel Higginson, one of the most assiduous collectors of 
these songs and “ spirichels,” describes his meeting with the 
author of some of these things, and repeats the words of that 
author in explaining their rise and origin. “I always 
wondered,” he says. ‘‘ whether they had always a conscious 
and definite origin in some leading mind, or whether they 
grew by gradual accretion, in an almost unconscious way. 
On this point 1 could get no information, though I asked 
many questions, until at last, one day when I was being 
rowed across from Beaufort to Ladies’ Island, I found myself 
with delight on the actual trail of a song. One of the oars. 
men, a brisk young fellow, not a soldier, on being asked for 
his theory on the matter, dropped out a coy confession. 
‘Some good spirichels,’ he said, ‘are jest start out o’ curiosity. 
I been a-raise a song, myself, once.’ 

“My dream was fulfilled, and 1 had traced out, not the 
poem alone, but the poet. I implored him to proceed. 

“ «Once we boys,’ he said, ‘ went for tote some rice, and de 
nigger driver he keep a callin’ on us; and I say “ O’ de ole 
nigger driver!” Den anudder said “ Fust ting my mammy 
told me was, notin’ so bad as nigger drivers!”’ Den I 
made a sing, just puttin’ a word, den anudder word.’ 

“Then he began singing, and the men, after listening a 
moment, joined in the chorus, as if it were an old acquaint- 
ance, though they evidently had never heard it before. I 
saw how easily a new ‘ sing’ took root among them,” 

The negroes have no part-singing, they deliver these 
melodies with only an occasional chord or notes in harmony. 
Their songs and hymns are sung in varying times according 
to the disposition of the singers, or the work in which they 
are engaged. 

“As the same songs,” writes Miss McKim, “ are sung at 
every sort of work, of course the ¢empo is not always alike. 
On the water, the oars dip ‘ Poor Rosy’ to an even andanie ; 
a stout boy and girl at the hominy mill will make the same 
‘ Poor Rosy’ fly, to keep time with the whirling stone; and 
in the evening, after the day’s work is done, “ Heav'n shall a 
be my home,” peals up slowly and mournfully from the 
distant quarters. One woman, a respectable house servant, 
who had lost all but one of her twenty-two children, said to 
me, ‘ Pshaw! don’t har to dese yer chil’en, missee. Dey 
jest rattles it off—dey don’t know how for sing it. I likes 
“* Poor Rosy,” better dan all de songs, but it can’t be sung 
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The plaintive beauty of the melody and the tonchj 
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2. Got hard trial in my way (three times), 
Heav'n shall a be my home, 
O when I talk I talk wid God, 
Heav’'n shall a be my home. 
. I dunno what de people want of me, 
Heav’n shall be my home; 
My life is hard, my prayers is loud, 
Heav'n shall a be my home. z 
The keen perception of religious sentiment showi 
many of the songs, is equalled by the expressions of moralit 
with which they abound, and if they are not remarkable ft 
the refinement of the language i in which they are inculeatl 
no one can complain of their vigour. Take for examplet 
first verse of ‘ I saw the beam ”— 
“T saw the beam in my sister's eye, 
Can't saw de beam in mine; 
You'd better lef’ your sister’s door, 
To keep your own door clean.” 
There can be no question as to the point of the moral, em 
though the similies are placed in too violent an antitheds 
The illustration of the broom is a favourite one, and is male 
use of in more than one instance, the most remarkable beg 
the following :— 
“ O fare you well, my brudder, 
Fare you well by de grace of God, 
For I'se gwinen home ; 
I’se gwinen home, my Lord, I’se gwinen home 
Massa Jesus gib me a little broom, 
For to sweep my heart clean, 
Sweep ’em clean by de grace of God, 
An’ glory in my soul.” 


eo 


will not admit of many quotations, the words being the m0s 


two of the most striking of the collection. Perhaps oe 
the most extraordinary is “The Day of Judgment,’ 
words and music of which are as follows :-— 

“DAY OF JUDGMENT.” 
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pathos of the words, will be but seen in the quotation gub. 
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The tunes to these verses are quaint and plaintive, as mst) 
of these melodies are, but as the limits of the present ppg” 


noteworthy are alone given, room being reserved for oneq@i- 











‘Men, grot 


with ay 
short skye 
young gi 
floor, and 
ing, and b 
ting. Th 
Sression is 
agitates th 
sometimes 











£ 


THE MUSICAL TIMES.—<Avevsr 1, 1872. 


561 























ae /, i Nj NN 
ouching SSS SS 5s 
, a ah 

on sub. blood in dat day. O -yoy, my soul!and de 























‘base’ the others, singing the body of the song, and clap- 
ping their hands upon their knees. Song and dance are 
alike extremely energetic, and often, when the shout lasts 
into the middle of the night, the monotonous thud-thud, of 
the feet, prevents sleep within half-a-mile of the praise 
ouse.” 
































== Most of these “ sperichils” have rhythmical tunes well 

nS adapted for dancing to, and the solemn gravity with which 
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. And you'll see de stars a falling. 
And de world will be on fire. 

And you'll hear de Saints a singin’. 
And de Lord will say to de sheep. 
For to go to Him right hand. 

. But de goats muss go to de left. 

0 Lord, make me a sheep. 

When de Jordan shall be past. 
Den Canaan’s light shall shine. 


SPEN mew 


~ 


The “O—yoy,” at the end of the third repetition of each 
line is sung as a sort of prolonged wail, and the effect of 


shown # anumber of voices dwelling on the notes to which it is set, 
of moralit # must be very thrilling. 
rkable fa The words and most of the similies are borrowed from 
inculcall Scripture, and the frequency of certain allusions, offers a very 
camplete § good key towards determining which parts of Scripture are 
most favoured by these people, or best known to them. The 
book of Revelation supplies a large number, the descriptions 
or prophecies of the Last day, the new Jerusalem, or the 
glories of “ the other side of Jordan,” found in the writings 
noral, eve of the Prophets, or in the Gospels or Epistles, form the themes 
“antithes, of Many songs; these, with many class expressions peculiar 
nd ism § t0 the several religious bodies who have from time to time 
cable beg | UWdertaken the task of teaching the coloured people, indicate 
not only the prevalent influence at work at the time they 
were written, or rather ‘‘raised,” but also the portions of 
Scripture usually dwelt upon, or considered applicable. 
we One of the most favoured of the negro customs, the 


“shout,” at which most of these songs are sung, is thus de- 

_ scribed in the New York Nation, of May 30th, 1867 :— The 
true ‘shout’ takes place on Sunday, or on‘ praise’ nights 
through the week, and either in the praise house or in some 
cabin in which a reguiar meeting has been held. Very 
‘likely more than half the population of the plantation is 
PS ean together. Let it be the evening, and a light wood 
“fire burns red before the door of the house and on the hearth. 
“For some time one can hear, though at a good distance, the 
vociferous exhortation or prayer of the presiding elder or of 
the brother who has the gift that way, and who is not ‘on 
the back seat,’ or under the censure of the church authorities 
for bad behaviour, and at regular intervals one hears the 
elder ‘deaconing’? a hymn-book hymn, which is sung two 
lines at a time, and whose wailing cadences, borne on the 
night air, are indescribably melancholy, But the benches 
are pushed back to the wall when the formal meeting is over, 
_ and old and young, men and women, sprucely dressed young 
men, grotesquely half-clad field hands—the women generally 
with gay handkerchiefs twisted about their heads, and with 
short skirts—boys with tattered shirts and mens’ trousers— 
young girls barefooted, all stand up in the middle of the 
floor, and when the ‘ sperichil’ is struck up, begin first walk- 
ing, and by-and-bye shuffling round, one after the other ina 
ting. The foot is hardly taken from the floor, and the pro- 
Sression is mainly due to a jerking, hitching motion, which 
B agitates the entire shouter. Sometimes they dance silently, 
sometimes as they shufile they sing the chorus of the ‘sperichil,’ 
sometimes the song itself is also sung by the dancers. 
14 But more frequently a band, composed of some of the best 
@ INgers and of tried shouters stand at the side of the room to 
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in my heart, O me no wea -ry_ yet. 
There are dozens of other tunes of equally original and quaint 
character, sung and accepted as hymns by the Negro popula- 
tion of America; and if the line which divides the sublime 
from the ridiculous is more present to our eyes than to those 
of the people among whom they are accepted, yet they are 
none the less valuable as expressions of the life and character 
of that people. The wild, sad strains tell, as the sufferers 
themselves would, of crushed hopes, keen sorrow, and a dull, 
daily misery, which covered them as hopelessly as the fog 
from the rice swamps. On the other hand, the words breathe 
a trusting faith in rest for the future—in ‘‘ Canaan’s air and 
happy land,” to which their eyes seem constantly turned. 
W. A. Barnrert, Mus. Bac. 


‘ 


THE NATIONAL MUSIC-MEETINGS AT THE 
CRYSTAL PALACE. 


Ir is not to be wondered at if the first announcement of 
these competitions failed to enlist the sympathies of many 
earnest lovers of music. First for the obvious reason that 
English people are in matters of Art ultra-conservative, and 
secondly, because many persons look upon a competition as 
a low order of thing to be classed with horse-races, billiard 
matches, and the like, and not to be thought of in connec- 
tion with the Fine Arts. This may be a mere prejudice, 
and admitted tobe such ; but as usual it is held with far more 
tenacity than an opinion founded upon any number of 
principles. This being the case, it was a matter of some 
importance that Mr. Willert Beale’s plan should be placed 
before the public with some care and judgment. His first 
move was an admirable one. In gaining the support and 
assistance of the Crystal Palace authgrities, Mr. Beale 
succeeded in placing the scheme beyond the possibility of 
failure. For every reason the Crystal Palace was the most 
advantageous locale. No institution in our day has done so 
much towards spreading a knowledge of music in all its 
varied branches, from the highest classical composition 
performed by its unrivalled band, to the simple part-songs 
of the children’s meetings. It was therefore not only a 
prudent choice, but a just and necessary one; and the com- 
pleteness with which every detail was carried out, once 
more justified the confidence placed in this great centre of 
Art. 

The issue of an admirably drawn up Prospectus, offering a 
liberal and even munificent number of prizes, and headed 
with a list of the most eminent musicians in the kingdom as 
Patrons, gave a final proof of the determination of all con- 
cerned not to leave a stone unturned to ensure a brilliant 
success. The names of competitors soon began to flow in. 
The judges of each department were chosen by the com- 
petitors themselves, and after some preliminary trials for 
the purpose of reducing the large number of candidates in 
certain of the classes, the competitions commenced. All 
the trials took place on the great Handel Festival Orchestra 
—the judges being placed upon an elevated platform a little 
distance in front. 

It may briefly be stated that the Sopranos exhibited a high 
degree of efficiency, the Basses also being very good. The 


yet; I have a witness 
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Contraltos were perhaps hardly as good as either ; whilst the 
Tenors were decidedly the least promising. Amongst the 
choral bodies the Bristol Choral Union (Men’s Voices), by its 
admirable and legitimate style of singing, balance of tone, 
and evident appreciation of the composers’ intention, fairly 
carried away the palm. The Welsh Choir, which gained the 
Thousand Pound Prize without competition, certainly ex- 
hibited some meritorious points; but it is a matter much to 
be regretted that there was no other choir with which to 
test its capacity, such omission tending to the entertaining of 
erroneous impressions. It might have been an advantage, 
tog, had the Tonic Sol-fa Choir met with an antagonist of 
more nearly average merit. Had any of the choirs which 
are known to exist in Lancashire and the West Riding of 
Yorkshire put in an appearance, their characteristic vigour 
and breadth of style could hardly fail to have made short 
work of thu small and somewhat tricky reading of the £100 
Prize Choir. 

The Volunteer Band Prize may also be cited as one which 
was unfortunately carried off without a competition. Had 
the judges withheld the award it could have surprised no 
one, seeing that hardly two instruments were in tune with 
each other, and the style of playing was equally unsettled. 

Such matters are, however, inseparable from a commence- 
ment; and there cannot be a doubt that, seeing the admir- 
able way in which all the arrangements were carried out, 
and the obvious advantages these competitions offer to the 
spread and advancement of the musical art, the inertness of 
some of the country societies will, ere another year has 

assed, have been overcome, and the entries of choral bodies 

@ as numerous as the solo vocalists. 

The following is a list of the prizes awarded :— 

Cuass I, Cuorau Societies NoT EXCEEDING 500 MEMBERS. 
—Judges: Sir W. Sterndale Bennett, J. Hullah, Esq., 
Brinley Richards, Esq. The Challenge Prize awarded to 
the South Wales Choral Union; Conductor, Mr. Griffith 
Jones (Caradog). 

Cuass IT. Cuorat Socreties NoT EXCEEDING 200 MEMBERS. 
—Judges: Sir Julius Benedict, J. Barnby, Esq., A. S 
Sullivan, Esq. The Prize of £100 awarded to the Tonic 
Sol-fa Association Choir; Conductor, Mr. Proudman. The 
Brixton Choral Society ; Conductor, Mr.Lemare. The South 
London Choral Association; Conductor, Mr. Venables. 

Cuass III. Cuorau Societies For MEN’s Voices.—Judges : 
J. L. Hatton, Esq., H. Leslie, Esq., H. Smart, Esq. The 
Prize of £50 awarded to the Bristol Choral Union; Con- 
ductor, Mr. Alfred Stone. 

Crass VI. Minirary Bands NoT EXCEEDING Forty Prr- 
FORMERS.—Judges: Sir J. Benedict, F. Godfrey, Esq., A. 
Randegger, Esq. The Prize of £50 awarded to the Band of 
The Royal Engineers ; Conductor, Herr Sawerthal. 

Cuass VIa. Miitary Banps.—Judges: Sir J. Benedict, 
J. L. Hatton, Esq., A. S. Sullivan, Esq. The Prize of £50 
awarded to the Band of the 33rd Regiment (Duke of Welling- 
ton’s); Conductor, Mr. Basquit. 

Cxass VII. Banps or VoLtunTEER ReGIMENTS.—Judges : 
Sir J. Benedict, W. G. Cusins, Esq., Dr. Rimbault. Prize 
of £50 awarded to Band of the St. George’s Rifles; Con- 
ductor, Mr. Phasey. 

Cuass VIII. Soprano Soto Sincers.—Judges: 
Arditi, Sir J. Benedict, Sir W. Sterndale Bennett. 
£30 awarded to Miss Anna Williams. 

Cuass IX. ContraLto on Mezzo-Soprano Soo SINGERS. 
—Judges: Signor Arditi, J. Barnby, Esq., Dr. Wylde. 
Prize of £30 awarded to Miss M. Hancock. 

Crass X. Tenor Soto Sincers.—Judges: Sir J. Benedict, 
Sir W. Sterndale Bennett, A. S. Sullivan, Esq. Prize of 
£30 awarded to Mr. Dudley Thomas. 

Cuass XI. Baritone orn Bass Soto Sincers.— Judges: 
Signor Arditi, Sir Sterndale Bennett, A. S. Sullivan, Esq. 
Prize of £30 awarded to Mr. J. Wadmore. Mr. H. W. Pope 
highly commended. 

he prizes were distributed by H.R.H. the Duke of Edin- 
burgh, after which the following address was presented to 
His Royal Highness by Mr. Thos. Hughes, M.P 

“The Prizes your Royal Highness has graciously con- 
descended to distribute to-day are given by the Directors 
of the Crystal Palace Company for the purpose of en- 
couraging excellence in the performance of high class music. 

“This object is found embodied in the undertaking known 
as the National Music Meetings, which consist of a series 
of public competitive performances open to all comers, and 
intended to take place annually. The plan was originally 
proposed to the Directors by Mr. Willert Beale, and that 

gentleman has been associated with the Officers of the Com- 
pany in its practical realization. 


Signor 
Prize of 





elevate the standard of taste by_a means familiar ang 


merit such as did not hitherto exist. 
these Annual Competitions, competitors will improve thejp 
musical acquiremerts to the fullest extent, while Saoseal 
come to hear the trials will have the advantage of com aring 
their opinions with those of the judges who are to on 

awards; thus both competitors and hearers derive benefit 
from the competitive performances. Moreover, the best 
music being selected to be prepared for trial, a practical 
knowledge of the compositions of the greatest masters ig 
acquired by all who enter the lists, whether they win pring 


° 
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r not. 

“With firm faith in the utility of our plan we hay 
ventured to lay it before your Royal Highness, well kno 
the interest your Royal Highness generously takes in 
measures having any tendency to advance the cause ¢ 
music in England. : 

“As far as it has gone, the undertaking promises to lead 
good results. As the object of the National Music Meeti 
has become better known and understood, it has elicited 
unanimous approval of those who have examined its d 
and has obtained the support of a very large majority of thy 

reatest living musical authorities in the country, who haw 
urther given the undertaking their co-operation ani 
countenance by acting as Judges of the Competitions. % 
these gentlemen, whose names will be found in the state 
ment appended to this report, the Directors beg leayw 
herewith to tender their sincere thanks. The confideng 
already reposed in the undertaking cannot fail to be stil 
further extended. In the meetings of 1873, the Directos 
hope to enlarge the basis of their scheme, and to embraw 
circles and interests at present untouched, as well as # 
introduce improvements in the plan of operations, t 
the experience gained at the Meetings just concluded. 
National Music Meetings have already brought forward fow 
new singers, who were a few days ago comparati 
unknown, but whose merits are now generally recogni 
They have also been the means of bringing Choirs from 
Bristol and from South Wales, and of giving some foura@ 
five hundred singers in the last-named miusical part of th 
kingdom, an opportunity of displaying their fresh al 
vigorous voices in a new and untried locality. The impule 
which may thus be given to music in remote districts of the 
country, and through it to culture and refinement in t 
best sense of the words, is, though an indirect, by no means 
an unimportant or undesirable result to be anticipated frm 
the National Music Meetings. 

“In the second class of Choral Competitions, the Tomit 
Sol-fa Association Choir, the Brixton Choral Society, ast 
the South London Choral Associations have well maintained 
the reputation of the Choral bodies of the metropolis. — 

“The Diplomas for Sight Singing and general musical 
proficiency have elicited much talent. By the Brixta 
Choral Society, and the Bristol Choral Union, pieces # 
music, composed by Mr. Henry Smart and Mr. Jos 
Barnby specially for the occasion, were read at first 
with an ease and correctness highly praiseworthy. | 
candidates for Diplomas also evinced great facility m 
singing at sight, as well as a creditable knowledge of 
mony. 

“The competitions of Military and Volunteer Bans, 
though not so full as we should hope them to be in 
have been close and well sustained, and have elicited the 
commendation of the Judges. 

“If the anticipations of the Directors are correct, the 
establishment of the National Music Meetings is likely t 
mark an epoch in the progress of music in England, a call 
to which the Crystal Palace Company has already devotet 
some of its best and most earnest efforts. The presence! 
your Royal Highness here to-day is at once a sign #@ 
worth of the movement and a great encouragement to futur 
efforts, and in the name of the Directors of the Company! 
beg humbly to thank you for your kind condescension. — 
“Tomas Huaues, Chairmats 
“July 7th.” j 


after the competition at the Crystal Palace. 


arrangements, accompanied Miss Edith Wynne an 


received by a large audience. Some national musi¢ } 
given by the choir, and the boy terminated 
“God save the Queen,” and “God bless the Prince 





“The Directors of the Crystal Palace Company believe that 








these trials of skill will do good service to Art; will tend tp 


always attractive to the public ; and will establish a test of | 
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A warm reception was given to the South Wales (i : 






Richard, M.P. for Merthyr Tydvil, presided, and it 
Brinley Richards, who had the superintendence of 


Edmonds in several Welsh songs, which were enthusiasticay 


Wales,” the latter being sung in Welsh. By 
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a ROYAL ITALIAN OPERA. 
} test of | 9g 06 T? ; ? we ‘ 
‘ YERBEER’s “ L’ Etoile du Nord,” with Madame Adelina 
ing for > as Caterina, and M. Faure as Peter the Great, has 
Hee been one of the most attractive revivals of the season, a good 
one Wis word being also due to Madame Monbelli, who sang the 
. music of Prascovia with excellent effect. A great success 
ion too has been achieved by Madame Parepa in the arduous 
hi Fe of Norma, a character so intimately associated with 
acto e best days of Grisi, that but few singers would have the 
sters ji temerity to challenge comparisons. Applause is not always 
ar the test of merit, even when it is so lavishly bestowed as it 
aes was on Madame Parepa; but the best judges could not but 
ve have feel that a mature artist was before them ; and her singing 
no of “Casta Diva,” the great duet with Pollio, and throughout 
3 in the whole of the last scene elicited not only the usual 
vase. of audible marks of approval, but the warmest admiration 
' from the small minority of judges who were less demons- 
0 leadty trative. The long delayed début of Madlle. Smeroschi took 
eeti place on the 9th ult., when she appeared as Adina, in 
sited LElisir d’amore,” and gradually aroused the proverbially 
; details, frigid audience into something very like enthusiasm. With 
ty of the asoprano voice of pure quality, which has evidently been 
ho hare cate trained, the new comer unites many stage 
ion and isites which eminently fit her for the assumption of 
ns. % guch parts as the heroine of Donizetti's sparkling little 
ne stale Opera, and we have little doubt that next season Madile. 
leary Smeroschi will become a valuable member of the company. 
S sdeu Tn our last number we had to write the epitaph on Prince 
» be still Poniatowski’s Opera, “‘ Gelmina”; now we have a similar 
Directors duty to perform for Senor Carlo Gomez’s “Tl Guarany,” 
embrace which was produced on the 13th ult., and received, according 
sll as te to modern custom, with every outward show of approval. 
t The scene is laid in Brazil, and the story turns upon the 
ed. fortunes of two lovers who, after many hair-breadth escapes, 
vard fou are seen together on the summit of a hill, at the conclusion, 
arati pointing to Heaven, the castle, from which they have just 
er escaped, having been blown up with gunpowder. The scene 
irs frei of the Indian encampment would have saved the work had 
» four or the music been barely endurable, but five long acts (lasting 
rt of the from eight o’clock until half-past twelve) proved too much 
sh ani @ for the audience, considering that the most melodious 
, im eee of the Opera are borrowed from Meyerbeer, 
ots of the nizetti, Verdi, and other composers too numerous to 
t in the mention. The want of repose in Senor Gomez’s music is 
no meals fp Sensibly felt even in the Overture (or “ Sinfonia,” as it is 
ted from called), which commences in A major, changes into D flat, 
and returns to A within a few bars, as if in search of a 
he Tonle resting-point ; and this peculiarity is so apparent throughout 
iety, and the work that we could not but marvel at the excellent 
aintad manner in which the vocalists mastered the difficulties 
lis, which beset them. The young composer has evidently some 
| musiel | feeling for dramatic effect, for there are many pieces which 
, Brit § elicited much applause, in spite of the many reminiscences 
pieces of ' we have mentioned—especially the two duets between the 
a - lovers, and a great portion of the scene in the apartment of 








first Bi Emilia, where Gonzales attempts to carry her off—but much 

of this was owing to the indefatigable exertions of the 
i ity n Vocalists. To pass from the music to the stage arrangements 
ve of —from the weakness to the strength of the Opera—it would 





be impossible to award too much praise to the clever 
Management of Mr. Augustus Harris. The scene already 
alluded to, in the third act, is one of the finest spectacles 
éver witnessed even at the Royal Italian Opera. The 
Bee emences of the groupings, the variety of colour in 
@ dresses, and the perfection with which the barbaric cus- 
of the savage warriors are realised, thoroughly excited 

the somewhat wearied audience, and Mr. Harris was 
summoned forward to be overwhelmed with applause. In 
the difficult and trying music which fell to Madlle. Sessi’s 
in the part of the heroine, she was everything that 












resence OF 







S futurt Could be desired, and Signor Nicolini, as her Guarany lover, 
ompany! Searcely ever sang better in his life: indeed it eypeeren to 
. us @ wonder that powers which had never before been 





developed should have been reserved for the interpretation 
‘of music which can never hold the stage. As Gonzales, 
Signor Cotogni was most satisfactory, especially in those 
Portions which demand dramatic energy, although his 
greatest success with the audience was ina waltz air, which 
Preceived a double encore. M. Faure’s embodiment of the 
Y Aimoré chief aided much the effect of the few scenes in 
which he was engaged, both his acting and singing being 
absolutely perfect; and Signor Bagagiolo was excellent 
% the Portuguese, Don Antonio de Mariz. The Opera has 
been played twice since the first night, and it is possible 
; t one or two performances of it may take place next 
+g Stason ; but whatever success it may achieve is unquestion- 



















ably owing more to the talent of Mr. Augustus Harris 
than to that of Senor Gomez. The establishment closed 
on Saturday the 20th ult., when Meyerbeer’s Opera 
“ L’Etoile du Nord ” was given. 





HER MAJESTY’S OPERA. 


As we anticipated, Cherubini’s Opera “Les Deux 
Journées ” has been laid aside, and the vocalists have again 
reigned supreme to the end of the season. Miss Kellogg, as 
Gilda, in Verdi's “ Rigoletto,” has been warmly welcomed, 
both her singing and acting showing that she has infinitely 
gained in experience since her last appearance here in the 
same character. Her Violetta,in “La Traviata,” was also 
a genuine success, the last act, especially, eliciting the most 
enthusiastic applause. Signor Campanini has held his 
place as the first Italian tenor of the day, although his voice 
occasionally shows signs of over-work. Lionello, in Flotow’s 
“Marta,” has been one of his most attractive parts, his 
singing of ‘“ M’ appari tutt’ amor” creating so marked an 
effect upon the audience as to be re-demanded with a 
decision not to be questioned. Madlle. Nilsson and Madlle. 
Marimon have also appeared in many of their most favourite 
characters with the usual effect. Mozart’s “Nozze di 
Figaro,” with a powerful cast, has been given; but beyond 
this, there is absolutely nothing to chronicle. Auber’s 
“Diamants de la Couronne ” was announced for the closing 
night, Saturday the 27th ult., but it was afterwards with- 
drawn, and the season terminated with Rossini’s “ Semira- 
mide,” Madlle. Titiens sustaining the part of the heroine. 





ROYAL ACADEMY OF MUSIC. 


Tue annual public concert of this Institution, under the 
conductorship of Mr. John Hullah, was given at the Hanover 
Square Rooms on the 22nd ult., before a large audience. 
The pianoforte playing was so conspicuous a feature in the 
selection that we cannot but congratulate the many pro- 
fessors who have so zealously laboured in promoting the 
healthy development of this important branch of study upon 
the result of their exertions; and that the steady progress 
of the vocal department was equally apparent could not for 
a moment be doubted by those who have attended and 
watched with interest these periodical exhibitions of a school 
of musical instruction which, through the most adverse in- 
fluences, has never ceased to assert and maintain its claim 
to the confidence and support of the public. The lady pian- 
ists were Miss Whomes, who played the first movement of 
Sir Sterndale Bennett’s Concerto in F minor with much ac- 
curacy and precision; Miss Channell, who especially dis- 
tinguished herself by a truly intellectual rendering of the 
first movement of Schumann’s Concerto in A minor; Miss 
Florence Green, who played Hummel’s “ Retour 4 Londres” 
with a delicacy and refinement which elicited the warmest 
applause ; Miss Connolly, who thoroughly mastered the diffi- 
culties of Bach’s “Chromatic Fantasia;” Miss Baglehole, 
who, in Mendelssohn’s “ Serenade and Allegro Giojoso,” 
fully maintained that reputation which is now spreading 
beyond the walls of the school in which she has been reared; 
and Miss Chapman, who played the “ Agitato Assai,” from 
Sir Sterndale Bennett’s “‘ Suite des Piéces,” with commend- 
able care and judgment. The male pianists were represented 
by Mr. Walter Fitton, who exhibited a highly cultivated 
touch and much musical feeling in Handel’s Fugue in E 
minor and Chopin’s beautiful study upon the black keys; 
Master Walker, a most promising little artist, who gave the 
Allegretto from Beethoven’s Sonata in E. minor (op. 90) with 
so much appreciation of the beauty of the music and com- 
mand of the passages as to draw forth the loudest demon- 
strations of approval; and Mr. Ridgway, who, although 
placed almost at the conclusion of an unusually long pro- 
gramme, played the first movement of Schumann’s Sonata 
in G@ minor so well as to be rewarded with the most encour- 
aging applause. Amongst the instrumentalists must be 
mentioned Mr. Howard, who, in the first movement of 
Beethoven’s violin concerto, showed much executive power, 
although the work was somewhat difficult, even for a student 
so advanced; and unqualified praise must be awarded to 
the organ performances of Miss Moultrie and Mr. Walter 
Fitton, the former playing Bach’s Grand Prelude in B 
minor, and the latter the “ Adagio” and “Allegro Vivace” 
from Mendelssohn’s Concerto in F minor, with a decision 
and firmness of touch which proves how solid is the course 
of organ instruction in the Institution. The vocal portion 
of the programme was well supported. Miss.Mayfield, in a 
Recit. and Aria from Vaccaj’s “ Romeo e Giulietta,” displayed 
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an excellent voice and style; Miss Goode, in Mendelssohn’s 
“Jerusalem,” and especially in a solo occurring in a MS. 
Anthem by Henry Guy (a student) was thoroughly satisfac- 
tory; Miss Jessie Jones gave Beethoven’s “Ah perfido” 
with much earnestness and dramatic feeling; Mr. Howells 
sang Mendelssohn’s “If with all your hearts” with good ex- 
pression; Mr. Pope evidenced the possession of a really fine 
bass voice in Mozart’s “ Possenti Numi;” Mr. Henry Guy 
(who is already making his way in our concert-rooms) was 
successful in Mozart’s “O cara immagine ;” and Mr. Wad- 
more (who won a prize at the late National Music Meet- 
ings, at the Crystal Palace) gained well-deserved applause 
by his rendering of Handel’s “Nasce al bosco.” Misses 
Francis, George, Butterworth, Kaiser, and Mrs. Dolby lent 
valuable assistance, with the vocalists already mentioned, in 
the concerted pieces, which had evidently been most care- 
fully prepared. There were only four compositions by the 
students performed—a well-written sacred Part-song by 
Roberts, “ Oh distant stars;” the first movement of a Sym- 
phony im C minor by Eaton Faning, which exhibits some 
promise ; an exceedingly clever Anthem by Henry Guy (to 
which we have already alluded), ‘“ Make a joyful noise unto 
the Lord;” and a Festal Overture in C by Wingham, com- 
posed in commemoration of the Jubilee of the Royal Academy 
of Music, so clearly written and excellently instrumented as 
to appear scarcely the work of a novice. During the concert, 
after an earnest speech from Sir Sterndale Bennett, the 
Principal of the Academy, in which he referred to the pre- 
sent prosperous state of the Institution, the prizes were dis- 
tributed by Mrs, Gladstone. The awards were as follows:— 

Femate DerpartMent. — Silver Medals: Miss Florence 
Green (Pianoforte); Miss Agnes A. Channell (Pianoforte) ; 
Miss Gertrude Mayfield (Singing); Miss Rhoda E. Barkley 
(General Progress). Bronze Medals: Misses HE. F. Holmes, 
Annie Martin, Emily A. Troup, Florence Firth, Moultrie 
(Organ). Books: Misses F. Baglehole (Silver Medalist, 1871), 
Sarah A. C. Goode (Bronze Medalist, 1870), Hemmings, 
Dickenson, Hancock, Whomes (Bronze Medalist, 1871), 
Chapman, Jessie Jones, Eliza J. Hopkins, Jane Whitaker, 
Maria L. Bagnall, Younger, Taylor (Bronze Medalist, 1871), 
Conolly (Bronze Medalist, 1871), Waite, Organ (Silver 
Medalist, 1870). Letters of Commendation: Misses Deprez, 
Ludovici, Carpenter, Griffiths, Klugh, Harford, Newall, 
Judkins, Francis, Brand. Sterndale Bennett Prize (Purse, 
containing Ten Guineas): Miss Florence Augusta Baglehole. 
Certificate of Commendation : Miss Florence Green. 

Mate DeEpartMEentT.—Silver Medals: Mr. Joseph Ridg- 
way (Composition and Pianoforte); Mr. Walter Fitton 
(Pianoforte and Organ); Mr. Eaton Faning (General Pro- 
gress); Mr. Henry Guy (Singing). Bronze Medals: Mr. W. 
A. Howells (General Progress); Master H. Walker (Piano- 
forte). A Prize Violin Bow (kindly given to the Institution 
by Mr. Tubbs): Mr. Edward Jones. Books: Messrs. Wad- 
more, Weekes, Roberts, Doane, Elmenhorst, Regan. Letters 
of Commendation: Messrs. Douce, Hinchliffe, Wadding- 
ton, C. A. Howard, W. I’. Parker. Prize Violin and Bow, 
presented at Christmas last to Mr. W. F. Parker (Violin); 
Mr. Charles A. Howard (Bow). Sterndale Bennett Scholar- 
ship (Two Years’ Free Education in the Institution) awarded 
in April last to Master Tobias Augustus Matthay. 

A special medal, after a design by Mr. T. Woolner, has 
been instituted as a reward for distinction in composition, 


in honour of the late Mr. Charles Lucas, so long Principal of 


the Institution. 
next. 


This will be competed for at Christmas 





PHILHARMONIC SOCIETY. 


THE programme of the seventh concert, on the 24th June, 
contained an interesting novelty, if such a term can be 
applied to Bach’s Concerto for strings, which was performed 
for the first time in this country. Although of course 
somewhat antiquated in form, this work was listened to with 
the utmost pleasure by the audience, and would have been 
still more welcome as a specimen of the music of the period 
had not a slow movement from the same composer’s 
orchestral Suite in D been interpolated between the two 
movements of the Concerto, in order that the final Allegro 
might come upon the ear with better effect. No greater 
contrast with Bach’s quiet and masterly composition could 
have been selected than Beethoven’s Symphony in A (No. 7), 
which commenced the second part, and was played with 
the utmost vigour and finish. The overtures to “A 
Midsummer Night’s Dream ” and “ Der Berggeist ’’ (Spohr), 
were the other orchestral pieces, and Madame Norman- 
Néruda’s excellent performance of Spohr’s Dramatic Con- 
certo for the violin, was one of the features of the evening. 








Bettini. The eighth and last concert of the season wag 
given on the 8th ult., the performance commencing with 
Brahms’s Serenade in D, for orchestra, a work so unequal in 
merit as to make us doubt the permanent position of the 
music of ‘“‘ Young Germany,’ even where such undoubted 
marks of genius are shown, unless the representatives of the 
school can be prevailed upon to believe that the worth of g 

iece is not to be estimated by its length. A “ Serenade” 
in eight movements is too much for an English audience, 


however it may be endured in Germany, and in Spite, 


therefore, of the undoubted merit of many of the moye. 
ments—especially the Minwettos and Scherzos—thg last note 
of the work was unanimously hailed as a relief. The 
orchestral Prelude to the music of Sophocles’ “ Ajax,” 
Sir Sterndale Bennett (which was performed for the firs 
time), must not be judged as an “overture,” the shor 
introduction in B flat major, leading to the Allegro in the 
tonic minor being evidently intended to suggest the 
character of the important illustrative music which is to 
follow. The subjects of the Prelude are extremely attractive, 
and there is so much variety of colour in the instrumentation 
as to invest this brief Prelude with the utmost interest, 
Mr. Charles Hallé’s performance of Mendelssohn’s Concert 
in D minor, was by no means beyondreproach. In manypary 
the passages were dragged, and in the last movement the tempo 
was positively altered. The applause, however, was loud 
and enthusiastic, and a recall at the conclusion of the Con 
certo showed that our opinion was not shared by the genenl 
audience. Madame Parepa’s fine singing of Beethoven's 
“Ah perfido” was fully appreciated, as was also Mr, 
Santley’s artistic delivery of Rossini’s “‘ Alle voci della 
gloria.”” Beethoven’s Symphony in C minor was included 
in the programme, and after Weber’s “ Jubilee ”’ overture, 
which concluded the concert, Mr. Cusins, the conductor, 
was called forward to receive the well earned applause of 
the audience. 





Ir is to be hoped that our continental neighbours do no 
too securely rely upou the accuracy of the reports of ou 
musical doings in many of the London journals, or they 
would often be led astray. For instance, in speaking of the 
performance of Arthur Sullivan’s Z'e Dewm at the Crystal 
Palace on the 18th ult., the Athenewm says that it was 
“conducted by the composer,” and the Orchestra tells its 
readers that the second part of the concert commenced with 
the Te Dewm “After nine p.m.” Considering that M. 
Manns conducted the work, the composer never pees 
been even announced to do so, and that the second part 
the concert began soon after six o’clock, we can scareél 
imagine by whom this information could have been supp 
But these are trifles compared with the following para; 
extracted from the Sunday Times of the 7th ult. :—“ Madlle 
Christine Nilsson, ‘the Two-headed Nightingale,’ has this 
week been astonishing the visitors to the South Londo 
Palace in the London Road, and the Metropolitan Halla 
the Edgware Road.” 


WE understand that the late Dr. Crotch’s Oratorio, “The 
Captivity of Judah,” which is pronounced by the most com- 
petent judges to be even superior to the same composers 
*« Palestine,” is about to be published by subscription. 
task of editing the work has been entrusted to Sir George 
Elvey, Mus. Doc., Oxon., which is a sufficient guarantee 
that it will be carefully and conscientiously done. Several 
eminent musicians have already signified their approval of 
the design, and their willingness to aid in furthering the 
proposition. The Oratorio will be issued, in folio size, at 
One Guinea; and subscribers’ names will be received by 
Messrs. Novello, Ewer and Co. 

Sr. Pavuy’s Cuurcu, Thornton Heath, has been recently 
opened by the Bishop of Dover, under the direction of e 
Archbishop of Canterbury. The music was most effectively 
given, the anthem being “‘ O how amiable are Thy dwellings 
(Richardson). The organ, though small, was displayed 
the best advantage by Mr. F. Harmer, the organist, under 
whose superintendence the whole of the music was rende 

MADLLE. DE LA Haye gave an evening concert at the 
Hanover Square Rooms, on the 6th ult., which was W 


attended. The concert-giver’s powers as a vocalist were, 


fairly tested in several pieces, and in spite of obvious 
nervousness, she acquitted herself to the evident satisfaction 
of the audience. Madlle. de la Haye was assisted by 
Fellowes and Miss Elcho (pianoforte), Mr. Henry Holmes 
(violin), and by the following vocalists :—Misses Dwig} tt 
Kate Meadows and Crichton ; Messrs. Albert, Miles Benné 





The vocalists were Madlle. Titiens and Madame Trebglj. | 
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Vernon Brett (a new tenor) and Bell. Mr. Cottell and Mr. 
Webb conducted. 


Socrmty or Ants’ Mustc Examrnations.—The newly issued 
results of this year’s examinations in Musical Theory and 
Composition under Messrs. Hullah and G. A. Macfarren, 
shew that of the 87 certificates and three prizes awarded by 
Mr. Hullah, Tonic Sol-fa pupils have taken the first prize, and 
68 (more than three-fourths) of the certificates. Mr. Mac- 
farren has awarded two prizes and 36 certificates, and Sol- 
faists have taken both the prizes, and 31 of the certificates. 
The Society has now relinquished its musical examinations, 
in whieh, during the last six years, 594 certificates have 
been issued, more than three-quarters (449) having been 
obtained by Tonic Sol-fa pupils. In Mr. Hullah’s examina- 
tion the ordinary notation and nomenclature of music is 
strictly used; in Mr. Macfarren’s the exercises may be 
worked in either new or old notation, at the candidate’s 
option. The Council of the Tonic Sol-fa College having 
tried in vain to induce the Science and Art Department and 
the University of London to carry on these examinations, 
has determined as a provisional measure to undertake the 
work for three years at least. 


We hear that on the re-opening of Niblo’s Theatre, New 
York, in October next, Madlle. Rossetti, of the Thédtre des 
Italiens, Paris, will make her début in America. Besides 
operatic performances, she is specially engaged to sing ai 
the State Concerts. 


Tue Twenty-first Annual Report of the Choir Benevolent 
Fund commences by paying an earnest and well deserved 
tribute to the memory of the late Dean Alford, who was one 
of the most zealous supporters of the Association. A very 
successful Festival Service was held during the past year at 
the Parish Church, Ashford, Kent, when, after paying all 
expenses, the sum of £72 7s. was handed to the Society; but 
it is important to remind the members and friends of the 
Charity that the payments made to its claimants are entirely 
dependent upon the income being kept up to its present 
amount; and it is necessary, therefore, that every exertion 
should be made to enlarge the list of donors and subscribers, 
so that, as time advances, there may be no diminution in 
the permanent fund. 


A new Edition of “ The Hymnary” has just been published 
by Messrs. Novello and Co. ina cheap and portable form. The 
Hymns are printed in double column in a type of remarkable 
clearness. It is understood that the Edition with music, 
which has been a considerable time in preparation, and 
which promises to be one of the most remarkable works of 
the kind ever issued, will be ready on October the Ist. 


Miss Excuo gave her first evening concert on Tuesday, 
the 2nd ult., at the Hanover Square Rooms, assisted by 
Madlle. Anna Regan, Miss Dwight, Miss Crichton, Mr. W. 
C. Bell, Mr. Alfred Bennett, Mr. Barrow, Mr. Frederick 
Chatterton (harp), and Mr. Nicolas Mori (violin). In 
Beethoven’s “Kreutzer Sonata” (with Mr. Mori), Miss 
Elcho displayed high powers as a pianist, and she was 
rewarded with warm and deserved applause. Madlle. 
Regan sang with her usual excellence, Miss Dwight was 
highly successful in ‘“ Fioraja,’’ Miss Crichton gave a song 
called “Dreams” with much artistic finish, and Mr. Bell 
sang “Hybrias the Cretan” with good effect. Mr. C. F. 
Webb assisted Mr. Lansdowne Cottell in accompanying the 
vocal music. 


” On the afternoon of Friday, the 5th ult.,a musical exercise 
was performed in the Sheldonian Theatre, Oxford, in the 
ve of the Rector of Exeter (officiating for the Vice- 

hancellor) and Dr. Corfe, Choragus ofthe University, besides 
alarge audience. The exercise, which comprised the words of 
the“Te Deum,” was composed by Mr. John Naylor, Mus. Bac. 
of Magdalen Hall, and was the usual one required before 
Proceeding to the Degree of Doctor of Music. As a musical 
composition its excellence was the subject of general remark, 
and it was in no slight degree enhanced by the admirable 
Way in which it was executed. There was a full band and 
chorus, the former being from Birmingham. Mr. Naylor 
fonducted, and Mr. Shaw, of Scarborough, was leader of the 

and. The vocalists were selected from the Cathedral, 
Magdalen College, and New College choirs, with the addi- 
tion of Mr. Hunt, of the Chapel Royal, St. George’s, 
Windsor. The soloists were Mr. Hunt and Mr. Farley 
Sinkins, of the Cathedral choir, and Masters Newman and 

horp, of New College choir. The quartett, “The glorious 
company of the Apostles praise Thee,” was sung by Messrs. 
Meadley, Robson, Farley Sinkins, and Roebuck. 









WE are informed that Mr. Arthur Sullivan is actively 
engaged upon the composition of an Oratorio for the next 
Birmingham Festival. 

Tue Féte held at the Crystal Palace on the 18th ult., at 
which the Prince and Princess of Wales were present, 
offered unusual musical attractions, for Mr. Arthur 
Sullivan’s ‘‘Te Deum,’’ composed in honour of the Prince’s 
recovery, was performed for the second time, with Madame 
Parepa-Rosa in the solo part, and a full band and choir. The 
work was conducted by Mr. Manns, and went exceedingly 
well; the effect, however, being much marred by the arrival 
of the Royal party in the middle of Madame Parepa’s solo, 
“To thee, Cherubin,” when the audience, regardless either 
of time or place, uttered a cheer which, however compli- 
mentary to His Royal Highness, evidenced such a thorough 
contempt for art and artists as to make it too evident what, 
with the majority of those who attended the fn was the 
real attraction. The “Te Deum” was preceded by a mis- 
cellaneous selection, in which Madame Parepa-Rosa, Madlle. 
Valleria, Madame Patey, and Mr. Santley took part. aE! 

Tue St. George’s Glee Union gave its monthly concert on 
Friday, the 5th ult., at the Pimlico Rooms, before a large 
audience. Mr. Stringer’s song, “‘ The harp that once” (the 
effect much enhanced by Miss Wade’s harp accompaniments), 
Miss Horder’s “Il Ballo” (Guglielmo), Miss Clara Buley’s 
“Snow flake” and “Citron Tree,” and M. Beaulieu’s 
song from “Tl Trovatore,” gained much and deserved 


applause, the last named piece being encored. Sir H. 
Bishop’s chorus, “ Allegiance we swear,” and “From 
Oberon” (Stevens), were also very creditably sung. Miss 


Wade’s harp solos were re-demanded, and Miss Pritchard’s 
pianoforte pieces, ‘“‘Grand Valse de Concert ’”’ (Mattei), and 
“Danse Negre” (Ascher), were executed in a brilliant and 
highly finished manner. Theaccompanists, Signor Ferraris, 
Miss Pritchard, Mr. C. Payne, and Miss Clara Buley, fulfilled 
their duties with much skill. 


On Tuesday evening, the 2nd ult., a very successful Soirée 
Musicale was held in the School-room, Southgate Road, 
Kingsland. The music, under the able directorship of Mr. 
S. Haskell, organist of the church, was rendered in a 
manner which showed how carefully the Society had been 
trained. The band played the March from “ Athalie,” and 
the ‘“ Wedding March ” with much taste and spirit. Mr. C. 
T. Hildersley sang ‘‘Comfort ye” and “Every valley” in 
highly creditable style; and Miss Martin (pupil of Madame 
G. A. Macfarren) gave ‘‘ Angels ever bright and fair,” with 
excellent expression, and received much applause. Miss 
Coyte Turner in the song “‘ Peace, be still!’”” Mr. Cattermole 
in “‘ The Reefer” (encored), Messrs. Bundy and Hildersley 
in “Love and War,” Miss Martin in ‘He who long since 
had mine heart’’ (from “‘ Masaniello’’), and Mr. F.. Bristol in 
“Never mind the rest,’’ were thoroughly successful. It is 
hoped that when Mr. Haskell’s Society meets again for the 
season, he may be encouraged by the large numbers who 
attended this concert, to give others of a similar kind. 


Tue organist who writes in defence of Mr. Curwen’s 
notation, and mentions the case of the extraordinary youth 
who was “ born and bread in Tonic Sol-fa,”’ would scarcely 
thank us, we imagine, were we to print his letter as it 
stands. The advocates of the new system may well say 
“ protect us from our friends.” 


Tue Mozart and Beethoven Society gave a concert on the 
16th ult., the most attractive features of which were the 
D minor quartet (Mozart), excellently played by Herren 
Stickle, Hunneman, Von Czeke, and Schuberth; ‘Deh 
Vieni,” carefully sung by Madlle. Florella; “La ci darem,” 
by Miss Frenie and Herr Carl Bohrer; and ‘Voi che 
sapete”’ and “ Lullaby ” (Sullivan), the latter well rendered 
by Miss Marie Arthur, a young lady of much promise. 


Tur enormous gathering of professors, amateurs, and 
patrons of music at the dinner in celebration of the Jubilee 
year of the Royal Academy of Music, held at Willis’s Rooms: 
on the 3rd ult., was a convincing proof of the widely spread 
appreciation of the efforts of the Institution during its long 
and earnest struggle to maintain a sound and healthful 
school for musical education in this country. The chair was 
occupied by the President of the Academy, Lord Dudley, 
who was supported by the Principal, Sir Sterndale Bennett, 
and a large number of professors and friends of the Institu- 
tion. After dinner the usual loyal toasts having been given, 
Mr. John Hullah proposed the “ Houses of Parliament,” 
and alluded to the position which the Academy occupied in 
public esteem, and the small amount of public money which: 
was annually voted for its maintenance. In the toast of the 


evening, “The Royal Academy of Music,” the Chairman 
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strongly protested ‘against the assertion that England was 
not a musical nation, and said that had the Government, 
instead of granting a subsidy of £500 to the Institution, 
given ten times as much, it would have been no more than 
it deserved. Several points in Lord Dudley’s eloquent 

eech were received with loud demonstrations of approval ; 
but the practical portion of it was the announcement that 
Mr. Wren Hoskyns and Mr. Cole, C.B., Vice-Presidents of 
the Society of Arts, had offered £5,000 for the foundation of 
national musical scholarships in the Academy, provided 
that certain proposed conditions were agreed upon. In 
responding to the toast of “The Principal,” Sir Sterndale 
Bennett evidenced the warm interest he took in the welfare 
of the Academy, and, like the earnest artist he has ever 
proved himself, declared that whatever was proposed for the 
real benefit of the Institution should have his cordial sup- 
port. Mr.G. A. Macfarren, in returning thanks for “ The 
Old Students,” spoke in the warmest terms of his many 
“ brothers,” who had been fellow workers in the same school 
with himself, and mentioned many now eminent in the art, 
nearly all of whom were present to hear the applause with 
which their names were received. <A selection of music was 
given during the evening by the students of the Academy, 
the principal vocalists being Miss Jessie Jones, Miss Llewel- 
lyn ae, Miss Goode, Miss Butterworth, Mr. Guy, Mr. 
Howells and Mr. Wadmore, and the instrumentalists were 
Miss Channell and Master Matthay (Sterndale Bennett 
scholar), pianoforte, and Mr. W. F. A.*Parker, violin. The 
highly graphic sketch of the rise and progress of the Institu- 
tion, by Mr. G. A. Macfarren, printed’ in the programme of 
the proceedings of the evening, was perused by the guests 
with the utmost interest; and its concluding sentence, 
“ The well-being of the Instttution is now at its highest, and 
its well-wishers may look forward with confidence to a 
happy future for the Royal Academy of Music,” found a 
hearty response amongst the many who had assembled to do 
honour to the occasion. 


Mr. C. J. BisHenDEN will give a series of Promenade 
Concerts at one of the West-end theatres during the 
Autumn, commencing September Ist, at which some of the 
most eminent vocalists and instrumentalists will appear. 


Mr. W. Bravan gave his annual concert at the Queen’s 
Concert Rooms, Hanover Square, on Wednesday evening 
the 3rd ult., before a large audience. The vocalists were 
Mesdames Lancia, Poyntz, Scott, Muir, Hancock, and 
Weale, Messrs. Stanton, Ryan, and James; and the 
instrumentalists, Mr. Buziau (violin), Mr. F. Chatterton 
(harp), Messrs. Ogbourne and Beavan (organ), and Messrs. 
J. and W. Beavan (pianoforte). Mendelssohn’s music to 
* Athalie” was given with much effect by the band and 
chorus of the West London Amateur Orchestral and Choral 
Society, the solos being also well rendered. A miscellaneous 
selection followed. Mr. J. Beavan was an able accompanist, 
and Mr. W. Beavan conducted. 


Tue “ World’s Peace Jubilee,” as the late great musical 
festival at Boston was termed, sounds well; but it really 
means nothing more than that representatives of the art 
from the various cities of Europe were invited to take part 
init. It was essentially a local festival; and if it has had 
the effect of directing the attention of the American people 
towards music as a powerful agent in the great cause of 
civilisation, in spite of the cannon, anvils and bells, which 
formed so large a portion of the attraction, we shall consider 
that in the United States a great benefit has been effected, 
although we must still contend that on this side of the 
Atlantic the influence of the gathering has not been felt, 
either for good or evil. It would be impossible to chronicle 
an account of the performance. How the “Old Hundredth,” 
with 20,000 vocalists, 2000 instrumentalists, and the great 
organ, opened the festival; how the “Star-spangled Ban- 
ner,” and Verdi’s Chorus from “Tl Trovatore,” accompanied 
with the strokes from a hundred anvils and the roar of a 
park of artillery, were given (the latter piece, however, we 
are glad to hear, being received somewhat coldly); and how 
the various military bands awoke the utmost enthusiasm by 
the performance of national airs, can scarcely perhaps be 
credited by English audiences who are trained to listen to 
music for its own sake. It may also be mentioned that the 


solo singers, especially Madame Rudersdorff and Madame 
Peschka-Leutner, were highly successful (although it is said 
that their efforts were slightly marred by a chorus of 16,000 
voices and the discharge of cannon), and that Madame Ara- 
bella Goddard’s pianoforte peformance elicited the warmest 
marks of admiration. Mr. Gilmore was, of course, the life 





together. Notwithstanding the large attendance at the per- 
formance—for we are told that on one occasion 70,000 per- 
sons were seated and 20,000 standing—the result has been 


will be a deficiency of 250,000 dollars, which will of coursg 
have to be met by the guarantors. 


AN evening concert was given by Miss Kate Marie Nott 
on the 10th ult., at the Hanover Square Rooms. The 
bénéficiare’s powers as a vocalist were well displayed in 
Donizetti's “La Zingara,{ Bishop’s “Love has eyes," 
Meyerbeer’s “ Roberto tu che adoro,” and in two duets, all 
of which were received with the most encouraging marks of 
approbation. The concert-giver was assisted in the instru. 
mental department by Mr. John Thomas (harp), and Messrs, 
Brinley Richards and H. Parker (pianoforte); and by the 
following vocalists—Misses Banks and Lucy Fr ein, 
Messrs. W. H. Cummings, W. F. Enderby, and Wallworth, 
The conductors were Mr. H. Parker and Mr. J. Harrison. ° 
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The Organist’s Quarterly Journal. Part XV. July], 
1872. Edited by William Spark, Mus. D. 

Tuts interesting Journal may be said to be so firmly estab. 
lished, that organists may now look for the periodical appear. 
ance of their Quarterly with as much certainty as the readers 
of the Edinburgh, Blackwood’s, the Westminster, or the long. 
standing Quarterly of Albemarle Street, may count upon the 
coming of theirs. It behoves, then, the editor to exert as 
great care in maintaining its character as he spent in laying 
the foundation of the same; and the present number fairly 
shows that he does so—that is, he engages composers of re- 
pute abroad and at home, and gives occasional Le apes 
to unknown writers, trusting the former to hold their gro 
in general esteem, and being responsible for merit in the 
latter, without which he would not allow place for their pro- 
ductions. Particularly let us applaud Dr. Spark’s self-re- 
straint in withholding compositions of his own; for, having 
great facility in producing, being constantly met with ex- 
pressions of approval, and seeing an open space that always 
needs to be filled, he might easily be tempted to put forward 
far more than he does of his own music, which, however 
good, might open the gate to growlers, and give occasionif 
not reason for them to murmur. 

Part XV. begins with an Allegretto Grazioso by Berthold 
Tours. It is truly graceful, and will please both players and 
hearers. A Marcia by Henry Smart follows. We haveall 
our weak moments, and artists fail sometimes in their ima 
ginations as much as critics may in their judgment; one 
such failure is in the piece before us, for, either it is inferior 
to other writings of its talented author, or we are mistaken 
in so thinking it. Of course, the C, in bar 8, score 2, page 126, 
is an engraver’s error, although it recurs when the Marchis 
reprinted at full after the Trio, and it is therefore a fault 
rather of the editor than the composer. Such cannot be the 
case, however, with some incidents in the Trio—the har- 
mony, for instance, of the second bar, where the notes of the 
chief melody, and the rhythm still more, suggest a chord of 
C, whereas the harmony of G is given; and there are some 
other points whose mention, without their complete quotation, 
would be as unintelligible and uninteresting as perhaps is the 
above. But it is not in single notes or even chords that the 
strength of a piece of music can lie, any more than that of@ 
poem can exist in single words; so, the value of this com 

osition is not to be tested by the accidents here noticed. 
The succeeding Fugue, by Carl Piutti, has very high preten 
sion, all of which is not fulfilled. The subject is not attrac 
tive to a hearer, and—judging from the result as much % 
from the promisé—not suggestive to a writer. It is pre 
sented under such varieties (augmentation, and the like,) #& 
may occur in fugal development, but the redundancy of 
modulation and enharmonic progressions in the piece, belong 
not to the contrapuntal style. i 1 

pains, but the evidence of pain in the writing is a barrier to 
pleasure in the hearing. Whatever the nationality of the 
author (and his polyglot name renders this dubious), he is to 
be applauded for his German-like work more than for its pt 
duct: musicianship is not acquired by setting down 
first pretty thoughts that rise in the fancy, but by long 
course of labour, through which every genuine artist m! 
pass; here are signs of the labour at least. Next there is 
Secular March by G. A. Macfarren. Then we have a Ti 
for Soft Stops by G. Kiihmstedt, of Erfurt. This is, ® 
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* The first movement of Spohr’s Festival Anthem (Psalm lxxxiv.). 
Price 3s. 
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for each hand, employing two manuals, and a third part 
for the feet. It may be good practice, but it is poor music. 
Lastly, Horace Wadham Nicholl contributes a Fantasia, 
which shows better knowledge of the organ than command 
ofideas. The form is both square and rambling, and so an 
union of opposites; square, because of the somewhat stiff- 
ness of its division into sections, shown, for example, in the 
repetition, in the key of A, of two phrases that have just 
been given in B flat; rambling, because of the indistinctness 
of the thoughts and the undesignedness of their conduct. 
We will hope for better things from Mr. Nicholl. 


The Village Organist. Vol. II. Edited by T. Richard 
Matthews, B.A. 

A rorMER volume of this work has gained a wide circula- 
tion, and it is, we presume, the success of that which has 
induced the collection and issue of the present continuation 
of a most useful series of pieces, which are, with five excep- 
tion’, by living composers. The several numbers are, as in 
the first volume, narrowly limited in respect of difficulty ; 
many of them have no part for the pedals, and where one is 
written, it is of the easiest description; and they are all con- 
cise in extent. The contributors are Mr. W. H. Callcott, 
Mrs. Mounsey Bartholomew (who supplies two very graceful 
pieces, of which we prefer the second, an Andante in G; but 
they should both have begun on the half instead of the full 
bar), M. Delaborde, Dr. Gauntlett (whose Canzonet begins 
with the first phrase of the melody in the same key of E flat 
by Schumann, on which Brahms wrote his beautiful Varia- 
tion, but is else all his own, and highly meritorious, though 
better suited to the pianoforte, the tone of which is in ac- 
cordance with the player’s touch, than to the organ, which 
admits of no inflection of accent), Mr. F’. E. Gladstone, the 
organist of Chichester Cathedral, Mr. Franz Nava (who has 

iven a very melodious Andante con grazia), Mr. E. Silas 
whose Pastorale is charmingly quaint, but must lose some 
of the effect it ought to make, because the right hand has to 
play in it a portion of the accompaniment as well as the 
chief melody, and so cannot devote a separate manual to 
the latter, which would be desirable, as a means of giving it 
individual prominence), Mr. John Hullah, Mr. G. A. Mac- 
farren, Sir Julius Benedict, Mr. Henry Smart, Mr. W. G. 
Cusins, Mr. C. G. Verrinder, Mr. J. F. Barnett, Mr. R. 
Forsey Brion (the merit of whose expressive Andante more 
than compensates for the little knowledge of his name, and 
is likely to bring him into favourable notice), Dr. Rimbault 
(whose two pieces are both attractive, and prove that he 
might well spend more of his time on composition, even 
though this compelled him to devote less to his countless 
easy arrangements), Mr. C. Goodban, Dr. E, G. Monk (whose 
contrapuntal Variations on his own capital tune, “ With me 
isLuke,” from the Anglican Hymn Book, are of a graver char- 
acter than other pieces in the volume, and are interesting 
from their merit as much as from their exceptionality), Mr. 
E.H. Turpin (of whose pieces the third and shortest is far to 
be preferred, the other two evidencing the unlucky influence 
of organ-playing on a writer who is not armed with know- 
ledge or practical experience to resist it, tempting him, as it 
does, with its sweetly-sustained sound, to trust to the effect 
of strongly-coloured chords and remote changes of key, in- 
stead of true musical ideas), Dr. Arnold, Mr. Henry Farmer, 
Mr. S. Reay of Newark, Mr. H. S. Irons, Dr. Stainer (whose 
Song of Praise is more ambitious than its neighbours, but 
makes too “much ado about” its small extent and slender 
matter), Mr. Joseph Barnby (of whose pieces we prefer the 
Allegretto in A, graceful as they both are), and Dr. Wesley 
(whose Andante is somewhat the longest and much the most 
Important piece in the collection, having small pretension 
but large fulfilment, being admirably fitted to the instru- 
ment, but having a higher worth in its musical ideas). The 
twenty-seven brief, original compositions here enumerated, 
and five extracts from Mozart, Beethoven, and Onslow, to 
fill up odd half pages, make up a series that pleasantly ex- 
“pan the present state of musicianship in England, and 
will be found valuable for practical use where short volun- 
taries are needed, in towns as much as in villages. 

Barcarolle, for the Pianoforte. By Martin Miiller. 

_ Mr. Muuuer’s Barcarolle begins so well that we thought 
it was going to be a better piece than we afterwards found it 
tobe. We like the flowing subject, in 2 rhythm, with which 
the composition opens, but do not see that it fits in with the 
phrase in & which follows it, nor indeed is the theme itself 
Particularly winning. The return to the original melody is 
» &relief, and the passages which ornament it are carefully 
and effectively written and lie well under the hand; the 
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| apeggios which conclude the piece, especially, being | already become the favourites of the public. 





extremely graceful. It will be seen that our objections are 
rather more to the composer’s matter than his manner in 
this Barcarolle; and there are certainly indications of good 
musicianlike feeling in various parts of it which lead us to 
believe that something better and more spontaneous may 
come from the same pen. 


The Grange March, for the Pianoforte. 
Burstall. 

Tuts March, it appears by the title-page, was composedin 
honour of Prince Arthur’s visit to Liverpool, on the openin 
of Sefton Park, and as it also states that it was performe 
“by the composer” on that occasion, we presume that it 
was originally written for the Pianoforte, especially as we 
are not informed that it is an arrangement. It is a good 
solid March, with a bold theme for the commencement, and 
an effective second subject, in the dominant. The minor 
phrase comes in rather strangely: contrast certainly was 
wanted, but change of key is not always the contrast we 
desire. 


“O come hither and behold.” 
William Statham, B.A. 

TuHIs comprises a recitative for bass, a quartet, which is 
extremely elaborated, a recitative for tenor, and a fugal 
chorus. It presents many points for objection, and little of 
interest to counterbalance them until we reach the last 
movement, which is at least clear and vocal. The whole 
piece has much internal evidence of having been felt out on 
the key-board, and that, without sufficient grammatical 
knowledge to guide the fingers of the playing writer always 
to the best places. 

Twenty-four Tunes, set to popular Hymns, Twelve Chants, 
and Six Kyrie Eleisons. By J.J. Henry Taylor, Honorary 
Organist of the Parish Church, Almondbury, Huddersfield, 
Yorkshire. 

Tue author of this little volume must entertain novel 
views about harmony, for as such only can be regarded the 
principles exemplified in his progressions, which, being 
again and again repeated, cannot be slips of the pen. For 
instance : passing downwards by similar motion from 7th to 


By Frederick H. 


Anthem by the Rev. 


8th, as 7 which first appears in tune 4, fourth full bar. 


Again, making the leading note, in the chord of the domi- 
nant 7th, descend a whole tone in proceeding to the following 
chord, as B A, which occurs in tune 10, bar three, and in 
other pieces. Once more: passing upwards by similar 
Tae 
motion from 7th to 8th, as pot - in tune 12, eleventh bar, 
- 

which is rendered still more peculiar by the bass B of the 
first chord, going to $C in the second. Further: proceeding 
from a chord of G minor, with }B at the top, to the first in- 
version of a chord of the minor 9th of G, with 3B in the 
bass, which we have in tune 6, bars two and ten, and in 
chant 9. Lastly: having the root of the chord of the domi- 
nant major 9th in one of the inner parts, so as to bring the 
four notes in alphabetical succession, C, D, E, ZF’, into com- 
bination, which is to be found in tune 10, bar five, and in 
many other places. Let this be the last reference of the 
kind, not because there are no more like specialities to refer 
to, but because here have been enough to surpass any 
reader’s patience, and more than enough to prove our state- 
ment. Were there anything in the melodies of sufficient 
interest to atone for these, at least questionable harmonies, 
some persons might still welcome the collection; but the 
tunes to “Holy! Holy!” “Jerusalem the Golden,” and 
“ Abide with me,” are neither so good in themselves nor so 
popular in character as the accepted tunes to these poems, 
and are therefore not at all likely to supersede them. As 
for the setting of “Sun of my soul,” the chief melody is so 
uncouth, and the rhythm so vague (the tune being divided 
into four bars of six semibreves in each) that we fear it can 
never catch the general ear ; otherwise we should rejoice 
at the appearance of any music to Keble’s poem that 
might draw attention from that most in use—a corrupt 
version of Mozart’s “ Se vuol ballare,” than which it would 
be impossible to make or to find anything more profanely 
inappropriate to the verses, or to the whole character of 
hymnody. 

The Reaper and the Flowers. 
Composed by J. B. Boucher. 

LoNGFELLOW’s words have been so often composed that a 
new setting was certainly not required unless something 
better than Mr. Boucher has given us were procurable; and, 
even then, as “possession is nine points of the law,” it 
would be exceedingly difficult to displace those which have 
We have 


Words by Longfellow. 
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nothing, however, to say in disparagement of the workman- 


ship in the song before us. The chords are thrown together 
with grammatical accuracy, and the modulations are free 
and carefully written; but there is no character in the piece, 
and the theme is destitute of life. We cannot too often 
repeat that writing notes to words is not composition; and 
a review upon a song does not necessarily praise it because 
it can find nothing to censure. We are often, as in the 
present instance, inclined to view with favour a composer 
whose music is destitute of fault; but, as a rule, we should 
earnestly advise every author not to write unless he has 
something to say. 


Ten Trios, for Female Voices. 

Reinecke. 
1. The Dreaming Lake. 
. Praise of Spring. 
'f oak thy mournful bier’s prepared. 
Sunbeams in Winter. 
. The awaking of Morn. 
The Winter hath not a blossom. 
. Thou that Thyself with death hast striven. 
. The Evening Wind. 
. As in the field goodly fruit will grow. 
10. The Elves. 

Tue words of these Trios, excellently translated from the 
original by Dr. Dulcken, are well fitted for music, and those 
who know Herr Carl Reinecke’s compositions need scarcely 
be told that they have all received a refined and artistic 
setting. No. 1 has an exceedingly simple subject, the 
accompaniment being but little more than a support to the 
voices throughout. No. 2 begins with a characteristic little 
symphony, which is repeated with much effect between the 
verses. The voices answering each other at the commence- 
ment, well express the cheerful character of the poetry ; and 
a good point is gained by the holding notes in the voice- 
parts at the conclusion, during the progress of the 
Spegbony. No.3 has a sombre theme, in F minor; and 

o. 4, commencing in E minor, has a highly effective change 
into the tonic major, the brightness of the last phrase being 
in excellent contrast with the pathos of the opening theme. 
In No. 5, the voices enter in imitation on the word “ Aloft”; 
and, apart from the attractive nature of the melody, there is 
much character in the treatment of the vocal parts through- 
out. The concluding words, “It comes again,” are most 
appropriately set. No. 6, the voices in canon, is in our 
opinion destined to be the most popular of the set. The 
theme is melodious, and the truly musicianlike manner in 
which it is accompanied will materially aid its effect upon 
artistic listeners. The coda, too, is extremely beautiful, and 
if well sung, the success of the song may be safely pre- 
dicted. No. 7 may probably frighten amateurs with its 
array of flats; but the subject is in good sympathy with the 
words, and thoroughly vocal. No. 8 begins with a solo, 
“Quasi parlando,” to a semiquaver accompaniment, the 
other voices stealing in with good effect to the words, “‘ How 
whispers kind the evening wind.” There is much simple 
beauty in this Trio, and the easy flow of the vocal parts will 
no doubt make it a favourite with amateur singers. No.9 
also begins with a solo for the first voice, to a triplet 
arpeggio accompaniment. The melody is highly attractive, 
and well expresses the words, the passages of imitation 
giving an artistic character to the composition which lifts it 
above the ordinary vocal pieces without creating any 
unnecessary difficulties. No. 10, opening with a brief 
symphony, has a light and tripping subject, starting with 
the three voices in harmony, this effect being preserved 
throughout the Trio. A strange confusion occurs where the 
E sharp, which belongs to the harmony, is written F natural 
for the voices; but we presume that this‘is only done that the 
singers may read the interval with greater ease, and the 
accompanist therefore had better keep his eye fixed upon 
his own part. These ten Trios will be a great boon to those 
in search of good vocal part-music for ladies’ voices; and we 
may mention, in conclusion, that they are all published 
singly. 

O’er all the Mountain. 
Dulcken, Ph. D. 

The King and the Minstrel. Song. The words 
translated from the German, by H. W. Dulcken, Ph. D. 

March onward. Song. Translated from the French of 
J. Chantepie, by H. W. Dulcken, Ph. D. 

Composed by J. Faure. 
* Turse three songs complete the group of vocal com- 
positions by M. Faure, recently published. ‘ O’er all the 


Composed by Carl 
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Song. Written by H. W. 


mountain’ has a simple theme, preceded by a short sym- 


ful verses. The change in the character of the music on the 
words “‘ Thou tiller of the soil” is highly effective, and the 
return to the placid symphony well introduces the origina} 
melody at the commencement of the second verse. “The 
King and the Minstrel” is full of dramatic feeling. The 
commencing phrase, in C minor, on the fifth of the key, hag 
a dreamy character in excellent sympathy with the poe 
and the alteration of the rhythm from C to 2 gives a force 
to the line “ But near the king see the minstrel is sleeping,” 
which a good singer will not fail to take advantage of, 
Throughout the second verse the melody glides on with the 
same quiet accompaniment, although the words “Bright 
harp songs echo all the truths” would have tempted eight 
composers out of ten to break out into a series of arpeggios, 
A quaint effect is gained at the conclusion of the song by 
the voice sustaining the key-note whilst a portion of the 
opening symphony (slightly altered) is played. ‘‘ March 
onward ” commences with a calm and melodious subject, in 
F major, the first phrase being effectively harmonised in D 
minor on its repetition. The changes to “ Animato,” and 
afterwards to “Largo non troppo,” with the triplet accom. 
paniment, give much variety to the piece, which is essentially 
vocal throughout. There can be little doubt that these 
songs will find much favour with singers who are not wedded 
to the ballads of the day, for they abound in original thought; 
and although, of course, unequal in merit, have all a dis. 
tinctive character which stamps them as the work of one 
who desires rather to lead than to follow public taste. Itis 
to be hoped that the composer may give us an opportuni 
of hearing his own interpretation of some of these composi- 
tions in public; we warrant their success. 





Tuomas Mursy. 


The Elements of Music. AnIntroductory Manual. Book 
I. By Thomas Murby. 

Some time ago we received a book by Mr. Murby called 
“The Musical Student’s Manual,” in the course of which 
we mentioned several points of disagreement between our- 
selves and the author, more especially as to the vague 
manner in which he explained and named the intervals. 
In the present work he has not altered his method; and as 
in the meantime we have not changed our opinions, we 
cannot award unqualified praise to his labours. It is im- 
possible to over-estimate the importance of clearly and 
logically arranging the materials of a manual for the use of 
young students; for it by no means follows that because an 
author thoroughly understands a subject he should make 
his readers do so. In the early part of the book we find, as 
it appears to us, the word “ Staff” strangely confounded 
with the word “Clef,” in proof of which we may cite the 
sentence, “The Tenor Staff is that which stands on the 
fourth line,” an explanation which we think must puzzle 
the most intelligent pupil. Then at page 26 we are informed 
that ‘Major intervals become minor when their upper 
sounds are lowered by a P, or their lower sounds raised by a 
%.” How then is a major third from GZ to be made minor? 
Surely these perplexing words “sharp” and “flat” have 
had their day, and a pupil should now be told that a minor 
third becomes major by raising the upper note a semitone, 
and that a major third becomes minor by lowering it 4 
semitone. Then what are we to think of the following ob- 
servation, which occurs after the classification of intervals 
into consonant and dissonant? ‘‘ This mode of classification 
is rapidly becoming obsolete, some of the so-called dissonant 
intervals being at the present time considered quite as 
pleasing, and even more so, than some of the so-called 
consonant intervals.’ Granted that these discords are 
freely admitted into modern music, is this any reason that 
they should cease tobe discords? Thebeauty of a dissonant 
note is the longing which it creates in the listener for its re- 
solution, and to say that this distinguishing name by which 
such intervals have always been known is becoming “ obso- 
lete,” is to initiate a theory which would lead us backwards 
instead offorwards. Passing over our author’s nomenclature 
of the intervals—major and minor fifths, &c. (to which, as 
we have said, he still adheres), we come to the duration 
of notes, and afterwards to a chapter explaining how 
sounds are to be grouped. Here some novel theories are 
expounded, for we are told that the times marked 4 and? 
are “ Compound Measures,” the first because it is composed 
of “two two-two measures,” and the second because it is 
made up of “two two-fowr measures.” As we anticipated, 
this leads our author into a labyrinth, for he is afterwards 
compelled to call 1? “Compound- compound” measure, 





phony, which admirably expresses Dr. Dulcken’s thought- 





being made up (as he says) of “two six-eight” measures. 
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We have heard of the theory that compound measure is 
formed by two bars of simple measure “rolled into one” 
(although we utterly disagree with it), but that four crotch- 
ets in a bar can be called “compound measure” strikes us 
with wonder. Although, in the interest of musical educa- 
tion, we have thought it our duty to allude to passages in 
this book which we think open to grave objection, there are 
many others with which we cordially agree ; and several of 
the explanations, particularly those on Transposition and 
Beating Time, are clear and concise. In the course of the 
book we are occasionally referred to the “ Appendix,” but 
asno Appendix appears, we presume that it is to follow, 
especially as this being marked “ Book I.,” is evidently the 
first of a series of works on the Elements of the art. 


AUGENER AND Co. 


Memories. Words by Mrs. J. A. Rowell. The music 
written (by commission) by Charles Henry Shepherd, A.R.A. 

Iris not stated who has commissioned Mr. Shepherd to 
compose this song, but we think that a fitter person could 
scarcely have been selected to give effect to the words, 
which are well suited for a musical setting. The expressive 
and pathetic melody in F minor, although somewhat mo- 
notonous, is in character with the poetry, which lingers 
over the recollection of a broken vow with much tender 
feeling. The simplicity of the accompaniment is perhaps 
in parts even exaggerated; but we like the symphony, with 
its imitative phrases, which occurs between the verses, in 
spite of the thinness of the harmony. An expressive singer 
may create much effect with this song. 


Mariana. Song. Words by A. Tennyson, Esq. 
posed by Hortense Berton. 

TENNYSON’s words are often selected by vocal composers 
without thought that the ideas of a true poet require a 
kindred mind to colour them with due effect. The com- 

ser of the song before us has hardly risen to the 

ignity of the occasion, although his flowing and carefully 
written melody might pass with more conventional verses. 
The sameness and smoothness of the theme becomes tire- 
some from its length; but musically speaking the composi- 
tion is written with commendable purity and good taste. 


Com- 





Henry STEAD AnD Co. 


Chant du Soir. Reverie; par Edmond Wiehler. 

Tr is good that publishers who revel in fantastic title- 
pages, like the one which adorns this Reverie, should print 
one for show and one for service, or the poor matter-of-fact 
reviewer, who has to place the name both of the piece and 
the composer at the head of his notice, would find it difficult, 
with the distorted letters, floral accompaniments, and mix- 
ture of languages, to unravel the mystery. The “Chant du 
Soir” is a good little sketch of its kind, presenting no espe- 
cial novelty, but graceful enough, both in melody and treat- 
ment, to satisfy a languid audience on a sultry evening, 
where a “littie music” is supposed to go well with the ices 
and cooling drinks which are the chief characteristics of a 
Summer Soirée. The principal theme is melodious; but we 
like the second subject, in the relative minor, somewhat 
better, the figure in the bass giving much vitality to the 
melody. The rapid scale passages appear to have been put 
in for the mere sake of the executant, as they seem to grow 
out of nothing; and the return to the original subject, with 
the semiquaver arpeggio accompaniment, becomes a decided 
relief. There seems an indication in this piece that its com- 
poser can do something better; and, if so, we shall be glad 
to meet with him on a future occasion. 


Hutcuines anp Romer. 

The Street Arab. Scena: Words by the Rev. Philip 
Morris. Composed by James J. Monk. 

A Scena descriptive of the life and death of a “Street 
Arab” is a curiosity which deserves some attention. The 
first thing that pre, us in the composition is its highly 
dramatic character, every phase in the career of the gutter- 
child being most minutely and faithfully coloured. Com- 
mMencing with a mysterious tremolo on the chord of C, the 
little outcast is described as shivering, barefooted, on the 
cold flags, to some mysterious chords; the bass walking up 
and down the scale, to express, we presume, the measured 
tread of the policeman. Then an “Alle®. deciso,”’ denoting 
the order of the official to “move on,” is succeeded _ by soft 
music, the bass continuing its promenade upon the key- 
by ard with an evident unconsciousness of the little being 
# huddl’d on the frozen stone.” The death is written to an 

Andante,” with an argeggio accompaniment, the harps of 
course appearing at the right moment, and dying off with 









the hero, after the manner of the approved miserable bal- 
lads so popular with a drawing-room audience. Seriously 
speaking, that such a work as this should be written, com- 
posed, published, and, above all, sent for review, cannot but 
shake our faith in the spread of that artistic taste of which 
we hear so much; for that poet and composer are here on 
an equality may be inferred when we say that 
* With limbs all quiv’ring, 

Scarce able to support 

The emaciated frame they ought,” 
are some of the lines supplied by the Rev. Phillip Morris to 
be set to music. 





GopDDARD AND Co. 


The Message of the Breeze. Duet. (Companion Duet to 
“La Siesta.”) The words by Francis Turner Palgrave. 

Maid of Athens. Song. Dedicated to Byron’s original 
Maid of Athens, Mrs. Black. 

Composed by Charles Gounod. 

WE confess never to have been able to undetstand what is 
meant by one vocal composition being ‘‘companion”’ to 
another. Ifit is intended that they shall so resemble each 
other that we can scarcely tell them apart, M. Gounod may be 
said to have achieved a decided success in the “ Message of the 
Breeze,” forit is so like “‘ La Siesta,” which we reviewed some 
time since, that instead of being its “ companion,” we think 
that they should be kept as widely apart as possible. The 
symphony begins, as in “La Siesta,” with a $, the rhythm 
is precisely the same (although, strangely enough, &, instead 
of 3,is marked) the vocal parts are merely a paraphrase of the 
former duet, and'the characteristic accompaniment is pre- 
served throughout, except that where the right hand falls 
against the accent, we have a quaver in the “‘ Message of the 
Breeze,” and two semiquavers in “ La Siesta.” This altera- 
tion takes away much of the Spanish character to be found 
in the original, and we think materially weakens the effect 
of the duet. In the “ Maid of Athens” we find the com- 
aad in his happiest vein; indeed we are inclined to 

elieve this to be one of the most graceful and melodious 
songs he has yet written. The theme is thoroughly vocal 
and full of passionate tenderness, the flowing arpeggio ac- 
companiment, divided between the two hands, aiding 
materially the beauty of the melody. It is a true love-song, 
in which both poet and composer have united their best 
efforts ; and tenor vocalists who can give expression to their 
words, will we are certain be glad to sing Byron’s well- 
known verses to the sympathetic and eloquent music of 
M. Gounod. 





Durr AND STEWART. 


The Conscript. Song. Written by Walter Boult. 
posed by Walter Maynard. 

InstEap of taking a broad view of the feeling of the 
little poem which he has undertaken to set to music, Mr. 
Maynard has, like many other vocal composers, been 
tempted into putting on patches of colour to express the 
mere words, and the consequence is that “The Conscript” 
isa series of fragments which no amount of art can piece 
together. This practice, lying at the root of inferior song 
writing, is so much in vogue at the present time that it is 
good to draw attention to it. Anything relating to the sea 
has a rippling accompaniment in fine weather, and an 
agitated bass when the wind begins to blow; the name of a 
bird immediately suggests a twittering in the treble, usually 
terminating with a shake; lullabies are provided with a 
rocking arpeggio, and the slightest mention of pastoral life 
produces a double pedal, the voice-part—which in these cases 
usually accompanies the accompaniment—being a matter of 
apparently but little importance. In the song before us 
whenever the word “‘ march” occurs the music assumes a 
martial character. Then the conscript sighs for home, and 
we have a quiescent four bars, followed by arpeggios of 
tonic and dominant harmony, accompanying a conventional 
melody to conventional words, about the “ brief happy day ” 
of childhood. It may be said that a song of such small 
pretension needs no more thanaline either of praise or 
censure, but as it illustrates a principle in the manufacture 
of vocal music, we accept it as a representative work; and 
knowing that Mr. Maynard has already written some good 
songs, we do not desire that he should join the ranks of the 
many musical pretenders without an earnest word of 
protest. 

The Last Word at the Gate. Song. 
Clara Loud. Music by C. H. R. Marriot. 

A .icut and tripping melody well expresses the unpre- 
tentious words of this song; and both poetry and music 


Com- 


Words by Miss 
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being at least harmless, we see no reason why this ballad 
should not become as popular as the hundreds of similar 
compositions which have preceded it. The illustrative title, 
representing the “Good bye at the Gate,” will no doubt 
make the song additionally attractive, although, artistically 
speaking, we think the amount of colour thrown into the 
aeaks of the lovers (even allowing for their very excusable 
blushes) is somewhat in excess of what we should expect, 
seeing that a full moon is throwing its flood of light upon 
their faces. 

Joy. Rondo Finale, introduced in the opera of “ The 
Bohemian Girl,” by Madlle. Clara Doria. Composed by 
John Barnett. 

A very excellent Waltz tune, thoroughly vocal, and full of 
animation. We can scarcely doubt that this song will be- 
come a favourite with young ladies who wish to display the 
best notes of their voice in a composition which is certain 
to attract from its own intrinsic merits. We are of course 
betraying no secrets when we say that Mr. John Barnett has 
written this piece for his own daughter (whom we should be 
more pleased to welcome under a name which has already 
become so eminent in this country); and we may presume 
that when sung by her, many ornaments are introduced 
which do not appear in the published version. We are, a3 
our readers know, thoroughly averse to the introduction of 
songs into an Opera which are not written for it, especially 
when such songs are not by the composer of the work; but, 
admitting the necessity for the custom, we cannot imagine 
one better suited for its intended place than the one before 
us. 





Original Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—In Gunn’s Harmony applied to the violoncello, 
written some 70 years ago, are mentioned at pp. 5, 32, and 
49, musical games, invented by Miss Young, of Edinburgh ; 
and the account is so highly commendatory and seemingly 
disinterested, that one cannot conceive the games to have 
become obsolete from lack of merit, but rather because of 
the cost, the demand for such articles being in those days 
small, or because they were not made known. If so, the 
games would now, when music is everywhere cultivated, 
and the means of advertising are general, without doubt 
succeed ; and I commend them to the enterprising amongst 

our readers. Gunn’s description is too long to quote, but 

e says that the first set of games is on the keys; the second 
has a second circle of keys; and the third is on the con- 
struction of cadences; the last on modulation. Some of 
them, on the accompaniment of the scale, are played with 
dice, inscribed with the thorough bass figures; the games 
are captivating, “‘even to interesting the passions.” In his 
note at p. 49 Gunn quotes from a review, in which it is 
asserted that the idea of the apparatus cost little short of 
£1100; and that by its means more musical knowledge 
may be acquired in one week than could be learnt in six 
months before Miss Young’s invention. See the Monthly 
Magazine for December, 1801, page 428. 

Where are the apparatus for these games to be seen ? 

Your obedient Servant, 
G. O. Wray. 

Hestholm-Bedale, 22nd July, 1872. 

{Perhaps some of our readers could supply Mr. Wray 
with the information he desires. The idea of learning 
thorough bass with dice is at least a novelty; and a game at 
modulation, even if it were to amuse the players without 
interesting the audience, would only have the same effect as 
much of the “ drawing-room music ” of the day, and would 
be infinitely less laborious to both.—Ep. Musical Times. } 


ORGANISTS’ SALARIES AND ORGANISTS’ 
APPOINTMENTS. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—Perhaps you will allow me to express my approval 
of the suggestion of your correspondent, “A. S. C.,” as to 
the latter of the two matters referred to. But first as to 
salaries—I suppose all agree they are absurdly insufficient ; 
but some other workers are also underpaid. Do organists 
require no time for self-improvement? if they do, how is it 
to be found? I happen to know of a teaching practice 
requiring just 63 hours weekly. Can much time or energy 
be found in such a case for self-improvement? yet in this 
case the organist’s duty, I know, is regarded as the most im- 












portant. Then as to the appointment of organists—I hayp 
always wondered that any gentleman should consent to play 
at a “competition,” and still more do I wonder that any ong 
should undertake (except for the matter of the guineas) to 
pronounce in 20 minutes, satisfactorily, upon the ability or 
fitness of an organist. 

But of this matter organists are their own judges, ]f 
they do not object, why should lookers-on? At least, if 
they do so consent, let them not raise any “status” ery 
as was the fashion some time back. : 

Yours faithfully, 
8. F, 


TO THE EDITOR OF THE MUSICAL TIMES. 
Sir,—Although Mr. Jerningham’s powers of perception 


are worthy of all praise, his letter, was scarcely necessary, - 


I am perfectly aware that the term OijorZ is not to be 
found in any Greek Vocabulary, but in order to illustrate g 
principle I “ coined” the word for that special purpose. 

At the same time, kindly permit me to state a fact with 
which a “tolerably advanced schoolboy” may be unac. 
quainted, viz., that when the terms arsis and thesis are 
used in a musical sense, Greek characters are employed by 
recognised authorities. 'To quote one instance (which is 
quite sufficient for present purposes) I need only refer to 
Dr. Burney’s “ History of Music.” 

Yours faithfully, 
FREDERIC ARCHER, 


TO CORRESPONDENTS. 


%,4* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly w 
possible, as we cannot be responsible for any mistakes that may occur, 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advanee) is exhausted. 
The paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

W. Dunwortn, Jun.—The best work for reference on these subjects is Dr, 
Marz’s Book on Musical Instruction. Our correspondent will find his 
Jirst question answered at page 31, and his second at page 14. The book 
ts published by Novello and Co., price 6s. 6d. 

Oreanist.—The North side; but it is scarcely @ matter of much im 
portance. 

















Brief Summarp of Country PNelws, 

We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by i lents 

ADELAIDE, AUSTRALIA.—There was a large attendance at the Third 
Quarterly Concert of the Philharmonic Society, on Thursday, the 25th 
April, in the Town Hall. The programme consisted of Handel’s Acis 
and Galatea, and Mendelssohn’s Walpurgis Night, both of which were 
given with much effect, the soprano solos in Handel's Serenata (espe 
cially the song ‘‘ Hush, ye pretty warbling choir”) being sustained by 
Mrs. Harris with marked success, and the choruses being interpreted 
with much precision and energy. Mr. E. Spiller was the conductor, 
Mr. J. Hall led the orchestra, and Mr. J. Shakespeare presided at thé 
pianoforte. 

BeprorD.—Mr. Diemer, the talented conductor of the Bedford 
Amateur Musical Society, gave a successful morning concert in the 
Assembly Rooms on Thursday, the 4th ult. The vocalist was Miss 
Emily Spiller, who had previously visited Bedford under the auspices 
of the Amateur Society; and Mr. Lazarus (of the Royal Italian Opera) 
played several pieces on the clarionet. The remaining portion of the 
programme was given by Mr. Diemer and a number of young ladies in 
his pianoforte class, who exhibited great skill. Miss Spiller sang 4 
recit. and aria, “I love the rose ” (H. Smart), Verdi's aria, ‘‘ Ah! fors? 
lui,” Macfarren’s ‘*Pack Clouds Away" (with clarionet obdbdligato by 
Mr. Lazarus), and “Esmeralda” (W. C. Levey), and was muc 
applauded. Mr. Lazarus took part with Mr. Diemer in the Andante 
and Rondo from Sonata in E flat, Op. 48 (Weber), and performed a sol 
from Der Freyschiitz in excellent style. The selections given by 
Mr. Diemer and eight young ladies (on five pianofortes and harmonium), 
included Beethoven’s Symphony in C minor, No. 5. On the whole the 
concert was very successful. 

BopMin.—Two very successful concerts were given by the Philhar- 
monic Society, in the Market House (especially fitted and decora 
for the occasion), during the visit of the Royal Cornwall Agricultural 
Association, on the 12th and 13th ult., when Haydn’s Creation, and & 
Miscellaneous Selection were performed. The soio parts were allo’ 
to Miss Ellen Horne, Mr. J. Rogers, and Mr. J. Lander. The band and 
chorus (numbering over 120 performers) acquitted themselves in such 
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manner as to obtain marked signs of approval from the audience, and 
jn many cases anencore. The leader of the band was Mr. M. Rice, of 

uay, and the conductor Mr. John Hele, Mus. Bac., Oxon., to whom 
the Society is mainly indebted for the success of the concerts. Overa 
thousand persons attended each concert. 

Forxestone.—On Wednesday, the 17th ult., Musical Recitals were 

in the Parish Church, on the occasion of the opening of the 
organ, after its completion by the addition of several new stops. The 
Rev. E. Husband presided at the instrument, both in the morning and 
evening, and rendered in excellent style a most attractive selection of 
classical compositions, developing the powers of the organ with much 
skill and judgment. In the evening an eloquent sermon was preached 
by the Rev. Mr. Husband, in which he warmly advocated the use of 
music in public worship, The collections from the two services, which 
amounted to upwards of £10, will be devoted towards the restoration 
of St. Mary Magdalene, Paddington, which was recently partially 
destroyed by fire. 

GoLpINGToN, near BEprorD.—On Thursday evening, the 4th ult., a 
very successful concert of sacred music was given, on the occasion of 
the opening of a newclub and reading-room, just erected near the vicar- 
age garden, for the use of the inhabitants of the village. The first part 
commenced with Handel’s Occasional Overture, followed by Ode to Spring, 
an effective composition, by Mr. E. Bandey, a native of the village, 
who aJso acted as conductor with much ability. The solos, duets and 
choruses were well rendered by the vicar’s friends, who kindly volun- 
teered their valuable help. 

SADDLEWORTH, near OLDHAM.—On Sunday, the 30th June, the annual 
sermons for the benefit of the choir were preached at Saddleworth 
Church, by the Rev. Ralph T. Bradbury, B.A., curate of Heaton Chapel. 
The day was exceedingly fine, and consequently an overflowing con- 
gregation was present at each service. The psalms and anthems were 
sung in avery creditable manner, and great praise was bestowed on 
Mr. J. C. Beaumont, organist of Honley Parish Church. The choir 
having been doubled during the year, every effort was made on its 
behalf, and the very handsome sum of £58 17s. 4d. was collected. 

WorcestEr.—A testimonial has been recently given by some of the 
leading families and the choir of St. Clement's, to Miss Ida Doward, a 
member of the choir, daughter of the organist of that church, who has 
$0 efficiently presided for several seasons at the concerts given by the 
members of the choir and their friends. The testimonial consisted of a 
very elegant tea and coffee service, &c., upon which was engraved the 
following inscription:—* Tea and coffee service, presented to Miss 
Doward by a few friends, on the occasion of her marriage, July 2, 1872.” 


The handsome present was accompanied by a written expression of | 


good wishes from, and bearing the names of, the donors. 


Orcan AproIntMENTS.—Miss E. Fitz-Gerald, to St. Thomas’s Church, 
Woolwich.——-Mr. J. H. Rooks (Organist of the Parish Church, 
Richmond, and Private Organist to the Right Hon. the Earl of Zetland, 
KT.), Organist and Precentor of the Choir to Christ Church, 
Bradford.—Mr. Nicholas M. Day (Organist of the Parish Church, St. 
Mary-the-Virgin, Ockham), Organist and Choirmaster to the Parish 
Church, Hale, Surrey.——Mr. Charles Shuttleworth, to Horsforth 
Chorch,——Mr. E. Pointer, to All Saints’, Walworth.——Mr. T. W. 
Dodds (of St. Wilfred’s Collegiate Chapel, Leeds), to Queen’s College, 
Oxford.——Mr. George Shinn, to St. Matthew's, Brixton.——Mr. T. 
Bloxham Whyte, Organist and Director of the Choir, to St. Mark’s, 
Whitechapel, Mr. George Dear, being Sub-Organist and Choirmaster.— 
Mr. Rupert La Thangue, to the Parish Church, Pinner, Middlesex. 
Mr. C. C. Robey (Organist of the Church of the Annunciation), to St. 
Stephen’s, Brighton. Mr. W. J. Bown, Organist and Choirmaster to 
St. Luke’s Parish Church, Wellingborough, North Hants.——Mr. R. 
Forsey Brion, to the Church of St. Mary-the-Virgin, Soho.—Mr. 
M. R. Lochner (late of St. Jude’s, South Kensington), Organist and 
Choirmaster to St. Philip’s Church, Kensington, 

Cuorr Arrorntments.—Mr. C. C. Parfrey, Mr. H. Beagles, tenors’ 
Mr. C. Franklin, Mr. R. 8. Menzies, basses, to St. Philip’s, Kensington’ 











O PROFESSORS OF MUSIC.—WANTED, a 
PARTNER in an old established Pianoforte Business in the North 
of England, the principal of which is retiring in favour of his sons, 
Stock of instruments about £800. Net profits from £350 to £400 a year. 
A good teacher would find this a desirable opportunity. He could take 
from a quarter to half the business, according to his means. Apply to 
J. A. H., care of Messrs. Kirkman and Sons, Soho-square, London. 
MPORTANT TO DEALERS IN MUSIC.— An 
Aiphabetical List of all the popular Copyright Music of every Pub- 
lisher in Great Britain, with the Author's Names, Key, Price, &c., &c. 
Price One Penny, or post free for 14d. 
London: Published by B. Williams, 19, Paternoster-row. 


IX GRAND OFFERTOIRES for the ORGAN, 


By LeresurE-WELy. Oblong folio size. Handsomely bound in 
whole cloth, 8s.; or singly : 


1. Offertoire,in B flat’... ies ‘uid ee ‘En. 0d. 
2. Offertoire, in F eee eve wee eco 36. Od. 
8. Offertoire, in C eco ove ase ee 1s. Od. 
4. Offertoire, in G pee ove pa we 1s. 9d. 
5. Offertoire, in A ise aa ase . 1s. 0d. 
6. Offertoire, in E i 1s. 6d. 


London and New York: N ovello, Ewer and Co. 
OZART’S TWELFTH MASS, arranged as a Solo 
3s. 


for the Pianoforte, by Vincent NovetLo. Folio, price 3 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


AGNER.—Lohengrin. A Romantic Opera in three 
Acts. Edited by Berthold Tours, and translated into English 


by Natalia Macfarren. Being Vol. xvii. of Novello’s Octavo Edition of 
Operas. Paper Covers, 2s. 6d. Scarlet Cloth, 4s. 
ACH.—Passion (St. John). Vocal score, 8vo., in 
Paper Cover, 2s. ; Scarlet Cloth, 4s. 
HE HYMNARY.—New and Revised Edition. In 
Double Columns. Cloth boards, red edges, 9d. 
ACFARREN, G. A.—Outward Bound. A Cantata 
for Solo Voices, Chorus and Orchestra. Words by John Oxen- 
ford. To be performed at the Norwich Musical Festival. 8vo. Paper 
Covers, 2s.6d. Scarlet Cloth, 4s. 
MART, HENRY.—The Bride of Dunkerron. A 
Dramatic Cantata. The Verse by Frederick Enoch. Vocal score, 
8vo., in Paper Cover, 2s. 6d.; Scarlet Cloth, 4s, 


ULLIVAN, A. S.—Festival Te Deum. 
i parts, 8s. 9d.; Wind parts, 24s. Ls 
\LVEY, Sir GEORGE.—Festal March for full Mili- 
‘4 tary Band, performed at the Grand Military Concert, Albert Hall, 
and at the Royal Botanical Féte. Complete set of Parts, 5s, The above 
may also be had arranged for Pianoforte. Price 2s. nett. 
i ia ES, WM.—Vesper Music. 
No. 1. Magnificat and Nunc Dimittis, in C, 3d. 
2 in G, 3d. 
in E, 3d. 
» & ” ” ” in D, 3d. 
FLZY, WM.—Magnificat and Nune Dimittis, in CQ, 
‘4 Founded on the Gregorian Theme. Price 2d. 
| ARNBY, J.—Grant to us, Lord, we beseech Thee. 
Short Full Anthem for 4 Voices, composed for performance at 
the National Music Meeting at the Crystal Palace, July, 1872. 8vo., 14d. 
7 EETON, HAYDN.—The eyes of all wait upon 
i Thee. Harvest anthem. 8vo., 4d. 
OS" M.—Fret not thyself because of the un- 


godly. Full anthem for 4 voices. 8vo., 3d. 


— J.—Four Hymn Tunes. 8vo., 6d. 


String 


” ° ” ” ” 


” 3. ” ” ” 


SPA, EDWIN.—Orpheus with his lute. 
Price 2s. 
ae WILHELM.—Wiegenlied. Medita- 
tion pour Piano. Op. 48. Price 1s. 6d. 


hay ER, G.—Dreaming of thee. Part-song. 8vo., 
2a. 


Song. 


MART, HENRY.—The Homeward watch. Four- 
part Song for Men’s Voices. Being No. 286 of Novello’s Part-Song 
Book. Price 14d. 
ARTER, GEORGE.—Larghetto from Sinfonia Can- 
tata, “‘I love the Lord.” Arranged as a Pianoforte Duet. Price 2s. 
— Introduction and Allegro from the same work. Arranged as a 
Pianoforte Duet. - Price 3s. 


REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by Vincent 








Novello. 
LATIN WORDS ONLY. 

No. 1, in B flat se aw © Oma SUG $°¢ 
» 2,inC - 8 0] ,, 10,in C minor 20 
5. Seti we e . 2 61, llinF we 
» 4, in B flat ose - 3 0}|,, 12, in E flat (org. obb.) 26 
 & EO. ~ «Ol, ee. Sse 
« 6, in B flat is 3 6],, 14,(Kyrie&Gloriaonly) 2 0 
« hime. i 9:61. ieee. a ‘Sone 
., 8, in B flat 1 6),, 16, in B flat 3 0 


Or complete in3 vols., half-bound and lettered, £2. 2s. 

London and New York: Novello, Ewer and Co. 

~ REDUCED PRICES. Oblong Edition. ; 
\ OZART’S MASSES, in Vocal Score, with an 
J Accompaniment for the Organ or Pianoforte, by Vincent 
Novello. 





LATIN WORDS ONLY. 
= we No. 11, in C 


No. 1, in C P 2 0 os ke 
» 2,inC ae . 2 0!, 12,inG os | loneae 
no ee . 2 0} ,, 13,inE flat Kyrie and 
» 4,inF . Se Gloria) RES ce | 
» 5, inc aos wy Cla See ws 2,0 
» 6,inD - 1 6) ,, 15, Requiem Mas ace ae 
» 7, inB flat . 2 0!,, 16, in E fiat (Credo, 

» 8 inC.. a ee Sanctus, and Agnus) 20 
», 9 inG cen ak Che eee ie ae 
» 10, in B flat 1 6/ ,, 18, Short Requiem 20 


Or complete in 3 vols., half-bound and lettered, £2 2s. 
London and New York: Novello, Ewer and Co. 





London and New York: Novello, Ewer and Co. 
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VEN CREATOR SPIRITUS. Set to Music by 


Epwin Greorcse Monk, Mus. Doc., Oxon, &e. 

For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 

London and New York: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited a. E. G. Monk, Mus. Doc., Oxon. In re. 1s.; cloth, 2s. 
London and New York: —— Ewer and Co. Oxford: Parker. 
th Edition. 
: ANGLICAN “CHANT. BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, 2s. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 

by his Grace the Archbishop of York. 24mo., without chants, 1s.; 
with Proper Psalms, 1s. 3d. ; Proper Psalms, separately, 8d. ; small 4to., 
with chants, 5s.; large 4to., £1 1s.; each'voice part, separately, 2s. 
Canticles, score, small quarto., 9d.: separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 


Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
#3 RESPONSES, &c. —— 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1 8. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


: eer PSALTER, PROPER PSALMS, HYMNS and 

CANTICLES. Pointed for Chanting by B. Sr. J. B. Joune. 

(Large type.) Price 2s. 6d. ae Ewer and Co. 
venth Edition. 

OULE'S DIRECTORIUM CHORI ANGLI- 

CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Editi 
(THE ORDER FOR THE HOLY COMMUNION, 


‘armonized on a Monotone in a a manner for Parochial 
use. By B. St. J. B. — _ Price 8d. Novello, Ewer & Co. 


ust Published. 
ANTICLES NOTED. Second Set, by the Rev. 
Tomas HELMORE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 8d.—Hymns of the Eastern Church, 4 
voices, each 1s., PRACE, Ir 1s I; THE DAY IS PASSED AND OVER; THE 
DAY OF RESURRECTION.—8. Mann's Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; ‘and Part IL, The Table of the Chanis, 
price 1s. (useful for places where only the Canticles are chanted). "Also 
Two “Ts Degvums” for Choir and People, in the alternate verses; 
sdartod fr 5 mab Latin arrangements by Alfieri and Baini; vocal Score and 












































Accompaniment, price 3s. Also the People’s Plain Song, 
separts rice lad. Fo Oadences for the Holy Communion, 6d. 
Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 


melody, 18mo., 1d. 
London and New York: Novello, Ewer and Co. 


teed NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonapen, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street. W. 


WELVE KYRIES. By G. Baxer. Price Sixpence. 
and post-free. G. Baker, 19, Y wresteata, Wakefield. 


ANTATE DOMINO and DEUS MISEREATUR, 
by G. A. Macrarren. For voices in unison and organ. Octavo, 
London: Novello, Ewer and Co., 1, Berners-street. 


gy gehen and NUNC DIMITTIS in F. By 


F. H. Currruam. Folio score, 2s. ; single parts, 1s. 
London and New York: Novello, Ewer and Co. 


IE DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hy! mns— 
“There is a blessed home,” ‘“*O Love,” and ‘ Praise the Lord.” Com- 
plete ls.—Also the immensely popular arrangement of the Evening 
ee “Abide with me.” Harmony and unison, with a free organ part. 
1s.—Also the well-known “ Six Kyries.” 1s. By Epwarp LAWRANCE, 
Organist, ay pnd Tydfil. A very liberal discount on a dozen copies, 
direct from th copy of either for twelve stamps. 
Senden: Novello, Ewer and Co, mp Berners- street. 




















hth Edition. 
UNES NEW ANDO LD.—Comprising all the 
metres in the Wesleyan Be. Book; also Chants, 
Doxologies. ae by Jonny Dosson, and for the most part 
and re-arranged Wy. Henry Jonny Gauntierr, Mus. Doc. ind 
Novello, Ewer and Co. Sold aiso at 66, Paternoster-row. Prices: plain 
cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra. gilt edges, 5s. 


Price 3s. 6d., cloth, red edge 
HE TUNE BOOK, with the additional Tunes, 


used at ST. ALBAN’S, HOLBORN; containing nearly mee Sen 
for Long, Common, Short, and Peculiar Metres ; together with several 








of the Reproaches; the Seven Last Words: and Litany Tu: nes, &e. 
London and New York: Novello, Ewer and Co. 


7 BRISTOL TUNK BOOK.—A Manual of Tunes 
and Chants, intended as a companion to all Hymn Books, con. 
taining 258 Tunes (100 varieties .@ Meg and 85 Single and Double 
Chante. The whole arranged in Short Score, and the Harthonies care- 
fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations, 
More than _ 000 ee haye theme 7 { been sold. 
No. a cloth, turn: 2s. 6d. 
” Hi Clo! boards, ce auaee ‘gilt lettered... 8s. 6d. 
TONIC SOL-FA EDITION. 
» 8 Limpcloth,turnedin ... 2s. 0d. 
4. Cloth boards, red edges, gilt lettered. 2s. 6d. 
Congregations or Associations requiring uantities may obtain 
them on special terms by eppiiention to the ‘Bieta Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
booksellers and musicsellers, 


NOW READY, 
A New and Enlarged Selection of 


pau. HYMNS and ANTHEMS, arranged for 


sae or Private use, by SAMUEL Sura, Bradford. 
Very neat and compact, 218 pp. — 32mo. 
In limp cloth, edges turned in ew 1 0 
Cloth boards, coloured edges, gilt lettered .. as eco : ; 
Roan, gilt edges, and lettered as 
London: Hamilton, Adams and Co.; and Novello, Ewer pa “co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before, 











‘o be published shortly. 
A FESTIVAL SERVICE IN C (without repetition 
of words)—consisting of Te Deum, Benedictus, and Jubilate, by 
Joun M. W. Youne, Organist of Lincoln Cathedral; with an Intro- 
ductory Sketch of the History and Theology of the Te Deum, by the 
Right Rev. the Bishop Suffragan of Nottingham. 





ust published, price 1s. 
WENTY- ONE ORIGINAL TUN! ES to FAVOUR- 
ITE HYMNS; including “Lead, kindly Light,” “O day of rest 
and gladness,” “ Thou, whose Almighty Word.” &c., &c. By the Rev. 
S. M. Barxworta, D.D., and H. J. Starx, F.C.O. 
London and New York: Novello, Ewer and Co. 


ji QUARTER CHIME, or 15 Original Hymn 
Tunes (with words), by I. Clarke. Price 1s. 6d. London: Novello, 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son. Or of the Author, 50, Spring-gardens. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Git, 2d. each. Nos. 1 to 6 now ready. 
London and New York: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value. 


DID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. MEE Pattison. Price 4d. 
“ A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
and a spirited fughetta brings it to a satisfactory conclusion.” —Musical 
Standard. 


WILL EXTOL.” An Anthem, composed for the 
Festival held in Lincoln Cathedral, June 13th. By Jonyx 

M. W. Younc. Price 1s. 6d. 

London and New York: Novello, Ewer and Co. 


IX SACRED SONGS. The melodies composed by 
Epwiy W. Sprcox, anthor of atranslation of “‘ Homer's Iliad,” 
and other Poems, Price One Shilling. Published by H. Mander, 
13, Upper Parade, Leamington. 
In the Press, and shortly to be published. 
A NEW GRAND 


Alissa Solemnis, 


C d by Henry W. A. BEALE, late Organist tothe Royal Coliseum 


























OUR HYMNS— Jerusalem the Golden.” “‘ Hark! 
the glad sound,” “Lo He comes,” and “ Sun - my soul” (prize 
tune). Set to music by JosePH SHERWOOD. Price 


and Cyclorama, Regent’s-park ; St. Martin’s-in-the-Fields ; St. George’s, 
New York; St. Joseph's, Albany, N,Y.: St. Martin’s, Ludgate, &c., &. 
Price one * guinea ; to Subscribers, *nalf-a-guinea. Subscribers’ names 
received by Novello, Ewer and Co., 1, Berners-street; and Arthur J. 





London and New York: Novello, Ewer and Co. York: H. Banks. 


King, Esq,, 6, Sheffield-gardens, Kensington. 





Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Musig 
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Just Published, Fifth Edition, revised. Price 7: 
ARR’S CHURCH OF ENGLAND PSALMODY: 
a Complete and Authentic Manual for the Parochial Organist ; 
con! g 381 Tunes in 100 metres; 289 Chants, with Responses—in 
all 619 compositions,—free from modern alterations and corruptions ; 
with Memoirs of above 300 composers, and references to the works 
from which the pieces are taken; presenting an amount of information 
on the History and Bibliography of Psalmody not to be found elsewhere. 
London : Ww. Mackintosh, 24, Paternoster-row. 


e Press. 
HE NATURAL PRINCIPLES OF HARMONY, 
with an Appendix, containing numerous analyzed extracts from 
yarious classical compositions. By W. W. Parkinson. 
In this work many hitherto unexplained harmonic effects, together 
withthe general laws of Harmony and Modulation, are orderly deve- 
from first principles. The simplicity, unity, and universality of 
. these natural laws of harmony, as exemplified in the analyzed extracts, 
form a remarkable contrast with the inconsistent and conflicting 
theories of the present schools. 
Price 1és. ; 











to Subscribers, 10s. 6d. 

London: Novello, Ewer and Co. Manchester : W. W. Parkinson 
and Son, Musicsellers, 24, St. Ann’s-square. Subscribers’ names will 
also be received by the Author, at his residence, Garstang, Lancashire. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHaRD Mann, Organist of the 

Church, Cirencester, &c., 1s.6d. Contents: —The theory of music 

in a concise manner, wjth the use of as few technical terms 

sspoasible, together with full directions tothe trainer as to the mode of 

it; a series of progressive exercises for one, two, and three 

voices; exercises for the cultivation of the voice; lists of easy sacred 

and secular music, d&c. 

This work offers to the clergy and other amateur choir trainers a 

pean and simple course of instruction, by which they may teach 
pupils to read music at sight, in a comparatively short time. 

London = New York: Novello, Ewer and Co. 


ust published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds and 
Canons, with Hints for Teaching Rounds. By the Rev. J. PowEL. 
Mercatre, Author of ‘‘ The School Round Book,” Joint Editor of “‘ The 
Rounds, Catches and Canons of England,” &c. 
London and New York: Novello, Ewer and Co. 











CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds and Songs, in the 
_ Clef, by T. Mex Pattison. Price 6d. 
he Exercises are in all the Keys, and the Solfeggio name is placed 
note, on the movable Do system. 
London and New York : ovello, Ewer and Co. 
SIXTEENTH EDITION. 
Price 1s, A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
‘on ScHOOLS,—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Onoran Socretres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
3 London: Novello, Ewer and Co. ; Cramer, Wood and Co. 








Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Tilustrations of the Vocal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 


R. HENRY HILES’ NEW WORK, ‘The Har- 
mony of Sounds,” is now ready. Price 8s. 6d. 
Metzler and Co., 37, Great Marlborough-street, London. 
TENTH EDITION. 
“ The air once heard haunts the memory. ."—Church Opinion. 
ARCH OF THE CHORISTERS. Net 1s. 6d.— 
“ There is a freshness about Mr. Allen’s March which will make 
it a favourite.”"— Weekly Times. London: Novello, Ewer and Co. 


IR GEORGE ELVEY’S FESTAL MARCH (com- 
posed for the marriage of H.R.H. the Princess Louise with the 
Marquis of Lorne). Orchestral Parts, for Full Military Band (as per- 
formed at the Grand Military Concert at the Albert Hall, also at the 
Grand Botanical Féte), price 5s. Pianoforte Arrangement, price 4s. 
London and New York: Novello, Ewer and Co. 


AVOTTE, SARABANDE, and GIGUE, after the 
style of the Old Masters, for the Pianoforte. Composed by 
Artucr Heyry Brown. Price 3s.; post free at half price. 
London: Published by B. Williams, 19, Paternoster-row. 


MR. VERNON RIGBY'S NEW SONG. 

















TO CHORAL SOCIETIES. 

H. BIRCH’S POPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No. 1. The Merrie Men of Sherwood Forest. 
5s.; single voice parts, 1s. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. 
paper covers, 5s. 
No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra, 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 104, London-street, Reading. 


Vocal score, paper covers, 


Vocal score, 


TO SCHOOLS, COLLEGES, &c. 
ARK! "TIS THE BREEZE OF TWILIGHT 
CALLING.” Duet—Soprano and Tenor, or Two Soprani, 4s. 
Also Solo—Arranged as a Song for a Single Voice, in a lower key, 4s. 
Sold at half price. Sung by Her Grace the Duchess of Newcastle 
Madlle. Titiens. Miss Banks, Mr. Sims Reeves, Mr. Tom Héhler, and Mr. 
W. H. Cummings. 








OPINIONS OF THE PRESS. 

“ There is a beautjful duet, ‘ Hark! ’tis the breeze, which may be 
sung by young ladies’ or boys’ voices, and would be well worth intro- 
ducing into our schools and colleges. "The Dublin Review. 

“The gem of the Oratorio—a duet for soprano and tenor, ‘Hark! ’tis 
the breeze,’ in which the voice parts are treated in canon.” — Times. 

“A charming duet, entitled, ‘Hark! ’tis the breeze of twilight call- 
ing,’ was enthusiastically encored.’""—Morning Advertiser. 

**The most melodious and completely-finished composition is the 
canon, ‘Hark! ‘tis the breeze of twilight calling,’ and this was encored 
with well-bestowed enthusiasm.”—Daily Telegraph. 

“The really charming duet, ‘Hark! ‘tis the breeze of twilight call- 
ing,’ produced a most spontaneous and enthusiastic encore.”—Standard. 

‘“ A graceful duet in form of canon, ‘ Hark! ‘tis the breeze of twilight 
calling,’ one of the most charming pieces in the Oratorio, was unani- 
mously encored.”—The London Review. 

London and New York: Novello, Ewer and Co. 


TWO FOUR-PART SONGS BY DR. MONK. 


1, THE MILLER’S Lyng Words by Tennyson. Vocal 
score, ls. 6d.; vocal p 
2, THE BEGGAR MAID. Words by Tennyson. 
vocal parts, 6d. 
London and New York: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part-Songs for 





Vocal score, 1s.; 








8.A.T.B. 8vO. 8. d. 
“TI love the merry spring time” e+. 14th edition 02 
“ Gaily thro’ the greenwood” eco 17th 59 0 2 
“ Hail, merry, merry Christmas” .,. 12th ,, 0 2 
“Songs of praise the angels sang”... 5th ,, 0 3 
“Blow, ye balmy breezes, blow” ... 6th 4 0 3 
“ Fairy revels” and “Forestechoes”... 6th ,, each 0 8 
“The streamlet.” ... Just published 0 3 
By same ‘Composen. 

Twenty ene oo eso Folio oo. 2 Onet, 

Seven Hymns ... one ae ” .oe 1 6net, 
Tarantelle, for Pianof orte « eco “a ace 20 
Twelve Waltzes, in Two Books each 20 

London and New York: Novello, ‘Ewer and Co. ; 
EW MUSIC—* La Pluie des Emeraudes.” Polka 


brilliant for the Pianoforte. Composed by EarpLEYy PHILLIPs. 
Brewer, 23, Bishopsgate-street. 


ART SONG—“ Summer time.” For s.A.7.B. Com- 


posed by EarpLry Puitires. Price ls. Novello, Ewer and Co. 


NEW SONG, SUNG BY MR. SIMS REEVES, 


“TIS BETTER NOT TO KNOW,” 
Written by Surrtry Brooks. 
Composed by FrepEric Cir. 
Price 4s. 
London and New York: Novello, Ewer and Co. 








NOVELLO, E EWER ‘AND CO. ’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


Hlendelssobn’s 


Bry + CY a 

Chirteen Choo-part Songs, 

Folio Edition, 5s.; Octavo size, paper cover, 2s.; cloth, 4s, 
With the German and W. Bartholomew’s Original English Words. 

1. I would that my love. . My bark is bounding. 

2. The Passage Bird. . Can [ light-hearted 

3. Greeting. be. 

4, Autumn Song. . Evening Song. 

5 

6 


co Ory 


. O wert thou in the 10. Zuleika and Hassan. 
11, The Sabbath Morn. 


cauld blast. 
The Harvest Field. 


. The Maybells and the 12. 





I SAW THEE WEEP. Composed expressly for him 
by Franx Nase. In A filatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 





Flowers. 13. Song from Ruy Blas. 
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German Volkslicder Album. 


FORTY SONGS, 
With the original words, and an English version, by 


JOHN OXENFORD. 
Complete, in One Volume, octavo, 6s. net. 





No. OR, SINGLY :— 
1 Sir Ulrich—Herr Ulrich wee ove ove 
2 The Watchman—Wichterruf ... eee ose 
3 The Switzer Boy—Der Schweitzerbu eee ove 
4 Bavarian Song—Bairisches Volksliedchen eco 
5 The Three Roses—Die drei Réselein eee ove 
6 Present in thought—Das Gedenken ose eee 
7 The pains of love—Leibesqual eee ose 
8 Good night—Gut Nacht eee ove eee 
9 The faithless one—Untreue ove eee * eee 
10 All over—Zu End’. eos eee 
11 A bitter parting—Herber abschied ose ove 
12 Absence—Der traurige Bua... eee ove 
13 The lover's flight—Flug der Liebe ere ove 


14 Happy Days—Gliickliche Zeit 
15 The Mountain Maiden—Abschied von der Heimath | eve 


16 A Song to Spring—Friihlingslied eee ose 
17 Constancy—So viel Stern’ eee mae 
18 Lovers’ Quarrel—Das gestirte Glick ... ove 


19 Complaint—Des Miidchens Klage ... ove eee 
20 The coy maiden—Herzig Schatzerl se sb 

21 Oft at her cottage door—Hab’ oft die ganze Nacht 

22 A Song of the Styrian Alps—Steyermirker’s Alpentied ” 
23 The Sentinel—Treue Soldatenliebe ote 


24 Cradle Song—Wiegenlied eee ove ove 
25 A short farewell—Abschied ... eee eco 
26 Soldier's love—Soldatenliebe ose 


27 My Dearest, my Darling—Mei herzig’s Dierndel ... 
28 A light possession—Leicht Gepiack 

29 From the Dachstein'’s height—Hoch vom Dachstein an 
80 On the Alma—Auf der Alma 

81 The Tyrolese and his child—Der Tyroler und sein Kina 
32 Soft gale of the evening—Willkommen, o seliger Abend.. 


End ce csi ac aah ci aa ea 
Scocecooc coco oSo ooo Coco oC CC oC oC COC OC OSC OoSCOSCO™ 


83 Wanderer's Song—Wanderlied ove ace 
34 Lonely—Mutterseelen-allein ove ose 
35 Thuringian Volkslied—Thiiringisch ose ese 
36 The Lurley—Loreley ... ese ose 
37 Annie of Tharau—Aennchen von Tharau ooo 
38 A Lament—In einem kiihlen Grunde ove os 
39 May Breezes—’S Mailiifterl ... ove ove 
40 Farewell—Lebewohl ... ose eee eco 


*,* The Separate Songs are sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, 
Poultry. 
New York: 751, Broadway. 





NOVELLO, EWER & CO.’S COLLECTION OF 


Schunvu’s Songs, 
WITH ENGLISH AND GERMAN WORDS. 


In One Volume, octavo, 6s. net. 


No. OR, SINGLY, 
1 Blondel’s Song—Blondel’s Lied on ons 
2 The Walnut Tree—Der Nussbaum . wee ove 
3 Moonlight—Mondnacht eo eee 
4 A holiday on the Rhine—Sonntags am Rhein ove 
& The hat of green—Volksliedchen eee eee 
6 The joys of home—Ich wand’re nicht eee ove 
7 Poor Peter—Derarme Peter ... 
8 A flow'ret thou resemblest—Du bist wie eine Blume eee 
90 sunny beam—An den Sonnenschein ein 
10 A poet’s love—Ich grolle nicht “en eee ooo 
11 Devotion—Widmung nae 
12 Wanderer'’s song—Wanderlied | eco eee 
BA spring night—Friihlingsnacht ee 
M Since mine eyes beheld him—Seit ich ihn gesehen eve 
15 The noblest—Der Herrlichste... ove 
46 A vision—Ein Traum... eee eee 
17 One only !—Nur eine! Kee ese eee 
18 Love—Liebe ... ase sm ane 
19 In May—Im Mai ove 
20 The two Grenadiers—Die beiden Grenadiere . ove 
21 Thy lovely face—Dein Angesicht eee ove 
22 Beauteous cradle—Schine Wiege ... eee eve 
23 Emotion—Die Stille one 
24 A red red rose—Rothes Rislein.... ovo 
25 Deep treasur’d in my heart—Intermezzo ove 
26 A ride in the wood—Waldesgespriich ove 
27 Evening Song—Abendlied ... 
28 Drinking Song—Trinklied ine 
29 The Lotosflower—Die Lotosblume 
80 My Cottage—Die Hiitte ... ove 


BO Ht tbo bo bo bo 00 to Co eto to Go tO LODO NN Con bo bot tow 
SMMRSOSOROSOSCOCOCARMSSOSSOSORASSSORSOSCSOAAaASCH 


*,* The Separate Songs are sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, 
New York : 751, Broadway. 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited,: Corrected according to the Original Scores, ang 
Translated into English, by Narauta Macrarren, 


Price 2s. 6d.; or handsomely bound in scarlet cloth, gilt 
edges, 4s. 





NoW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 
With the two great overtures as usually performed ; being the only 
Pianoforte Score that has been published agreeing with the original 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's original score. 


MOZART’S DON GIOVANNI, 
(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author's MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in e 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI’S NORMA, 
(With [talian and English words.) 


VERDI'S IL TROVATORE, 


(With Italian and English words.) 


DONIZETTI'S LUCIA DI LAMMERMOOR, 


(With Italian and English words.) 
WEBER’S OBERON, 


With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINIT’S IL BARBIERE, 
With the Music of the Recitatives, being the only complete Cheap 
Edition, With Italian and English words. 


DONIZETTI’S LUCREZIA BORGIA, 
(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO, 


With the Music of the Recitatives, being the only complete Cheap 
Edition. With Italian and English words. 


VERDI'S RIGOLETTO, 
(With Italian and English words.) 


BELLINI’S LA SONNAMBULA, 


(With Italian and English words.) 
WEBER’S DER FREISCHUTZ. 
(With German and English words.) 
WAGNER’S TANNHAUSER. 


(With German and English words.) 


AUBER’S MASANIELLO. 


(With French and English words.) Price 3s. 6d.; bound, 5s. 


BELLINYS I PURITANL 


(With Italian and English words.) 


WAGNER'S LOHENGRIN. 


(With German and English words.) 





To be continued Monthly. 
The following ee are in course of preparation :— 
VERDI'S LA TRAVIATA. 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO. 
Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, NovELLO, 








Ewer, and Co., 1, Berners Street, and 35, Poultry, London ; New York: 
751, Broadway; or by all Music and Booksellers in the Country. 
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SIR HENRY R. BISHOP'S 


Glees, Crios, Quartetts, &c, 
In Vocal Score, with an accompaniment for the pianoforte, octavo, in 
THREE VOLUMES, WHOLE CLOTH, 3s, 6d. EACH. 
Or, in 65 numbers as follows:— 


Contents of Vol. I. 


0. 
ww, gentle gales A «ss BATES. pre we 2d. 
2.—Chough and crow PF no CRASS. ose 3d 
3.—0, by rivers eee E ose 8.S.4.T.B. eee 2d 
4—Nowtramp ... E .. 8.4.T.B. &Solo ‘. pee 3d. 
5.—When the wind blows. BP ce, He os ooo <o 2d. 
6.—Come o’er the brook ... E flat 5.A.T.B. ose nai 2d. 
7.—Who is Sylvia ? con @. ces - GABA Ds ove ove 2d. 
8.—The fox jump’d over E flat S.S.T T.B. “ae ‘ee 2d. 
9.—The tigercouches  ... E ... A.T.T.B. ove oe 3d. 
10.—Where art thou? A flat 8.A.T.B. ose - dd. 
11.—Foresters sound ee E flat A.T.7.B. ... one ose 2d. 
12—Live, Henri Quatre D minor $.A.T.B. ... a aa 
13,.—Allegiance we swear... D ... 8.T.T.B. oe «e 3a. 
14—The winds whistle cold £E flat A.T.B. ... ose ie 2d. 
1%6—What shall he have ... E flat A.T.T.B. ste one 2d. 
16.—When wearied wretches E Sit B ic. oid pen 2d. 
17.—Under the greenwood treea ... A.T.T.B. eve ‘ 2d. 
18.—Come, thou monarch D A.T.Be eee eco exe 2d. 
19.—The huge globe <a x et: 2d. 
20.—Daughter of error E flat 8.A.T. 3. & Solos. ne 2d. 
%1.—Stay, prithee, stay ... E flat 8.S.A.7.T.B see oe 3d. 
22.—Push about the bottle A ... A.T.B. .. et 2d. 
v 


Contents of Vol. II. 


23.—Merry boys,away ... : S.A.T.B. eee ove 4d. 
%4.—Spirits advance S.A.T.B. eee eco 3d. 
25,—Fill, boys, and drink about D A.T.T.B.B. eee i“ 2d. 
%6.—Now tothe forest we E ss T.T.Be ose ove ace 2d. 
27.—Hail to the chief E flat S.A.7.B. eve ove 2d. 
28.—Whatho! a ho! 4 cco SALT .EBe | oe pee 6d. 
29.—A cup of wine . ooo oA. P.F.B. eco eee 2d. 
30.—The silver queen ooo : flat S.A.T.B. eee vee 2d. 
$1—To arms! prepare! ... E flat A.T.B. ws. ose os 2d. 
$2.—Stand! Who’s there ©. «. DPS. oe ove 2d. 
33.—Good night, good rest ' S8.A.T.B. a ea 2d. 
$4,—Hark ! Apollo... 8.8-B. ose eco pon 2d. 
35,—What phrase sad and soft 4 flat ptt ee én ose 2d. 
36.—Vengeance! weswear E .. S.A.T.B. With Solos ... 6d. 
37,.—Sportive little trifler B ue A.B. at ie See 
88—Toharmony ... «. Eflat 8.A.T.T.B. exe eee 3d. 

89.—Ronilda, — ‘*O’er desert 
plains and rushy meers”E flat s.A.T.B ons we 13d. 
i gentle lady E flat A.1.T.B. oa ee: Rae 
41.—Sleep, gentle lady ... Bflat S.S.B. uw. eco ws Hid. 

42,—Though he benowa  . 
grey friar... oe cco SL T.ER, ene ee od. 


Contents of Vol. III. 


EER oc — 3d. 
A.T.T.T.B.B, with Solos 4d. 
8.A.T.T.B, eco eee 3d. 


43.—Mynheer Vandunck ... E 
44—Oh! bold Robin Hood @ 
45.—Nowby day’s retiringlamp c ... 
46.—Hartand hind are in their 


lair - .. a Tus BPD. ove oe 8d. 
47.—Chough and crow F Ws cseh “esas fc ea ae 
48.—Fisherman’s good night £ S.A.T.B. ose eis ao a, 
49.—Far away from every pleasure F ... S.A.T.T.B. ... ee 2d. 
50.—Believe me, tears a S.S.A.T.B. ia oo ae 
51.—The vesper bell ey ee See is ee 
2 .—The Savoyard, from clime to clime E ... S.A.T. Be acy ae 
53.—Up! quit thy bower we. 8.A.T, 3. oe) 
ao Srighs lady, sweet mistress s.A.7.B. and Solos ... 2d. 


§5,—Hark, hark, the mid-watch bell & S.A.T.B. « 5 
56.—Hark, the merry bells ring round c ... s.s.s.4. and Solo 8. 2d. 
57.—To see his face ... G .«. ROUNDS.S.S.S. OF T.T.7.T. 2d. 


58.—Blow, blow thou winter wind G...S.A.T.B. om ee «lad. 
59.Joy, joy, raise the shout © ... GA.T.B. .. 2 «2d, 
60.—In tears the heart oppressed £....8.A.T-B. we we awe. 


6l—Igavemyharp ... Eflat A.T.T.B. ue  .0 oe 20. 
62.—With hawk and hound f& flat A.T.T.B. 1. see ave 2d. 


oy —Who first will strike... £ flat A.7.7.B. 4. jem see 2d. 
64.—Hark! hark! each Spartan hound £ flat 4.7.8. om. wan 
65.—Queen of ourIsle ... B flat §.S.7.7..B. aatt sean 2d, 


LONDON AND NEW YORK: 


Large Demy Quarto size, (12 inches by 9.) 


NOVELLO’S 


Standard Glee Book, 


BEING A COLLECTION OF THE MOST FAVOURITE GLEES 


BY ENGLISH COMPOSERS ; 


WITH 





| AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE, 


| REVISED BY 


“| J. BARNBY. 





This Collection of Standard Glees is published in One Volume, 
handsomely bound in cloth, with gilt edges, price 4s. 6d. Also in 
Five Parts, price 6d. each. And in Thirty Numbers, each con- 
taining Two Glees, price One Penny each. 





PART I,—Pnrice Sixpence. 
Z Five times by the taper’s light s.A.17.B. 
2 


eco 8. Storace 
Hark ! the Lark at heaven's iasapa sings. S.A.T.B. 


Dr. Cooke 


See our oars §.A.T.B. co eve «. Sir J. Stevenson 

Ye Spotted Snakes s.4.7. Tee “ica ooo R. J. 8. Stevens 
Thy voice,O Harmony. s.A.T.B. ove as S. Webbe 
Forgive, blest shade. s.4.T.B. eco oe Dr. Callcott 

In Summer’s cool shade. S.A.T.B.  . eco Dr. Arnold 
Lightly tread, ‘tis hallowed ground. $.S.B. ss J. Scotland 

9) Hail, smiling morn. 8.4.7.8. ovo ove R. Spofforth 
10§ Sigh no more, ladies. s.s.4.T.B. eee R. J. S. Stevens 
When winds breathe soft. S.A.T.T.B. .. ooo S. Webbe 
Breathe soft, ye winds 4.T.B. aoe ove W. Paxton 


PART II.—Price Sixpence. 


Blow, blow, thou winter wind. s.4.7.B. R. J. S. Stevens 
14) Come see what pleasure. 8.A.T.T.B. eee ooo J. Elliott 
15) Since first I saw your face. $.4.T.B. eos T. Ford 
16f As now the shades of eve. 8.S.4.B. a“ a Dr. Cooke 
17) From Oberon in fairy land. s.4.7.B, ove R. J. S. Stevens 
18) O Bird of eve. s.A.7.T.B. eve Lord Mornington 
19) Swiftly from the mountain's brow. 8.4.T.Be ese S. Webbe 
20§ Awake, AZolian lyre. s.A.T.B. pas ose J. Danby 

As it fell upona day. 5.4.7.3. a Lord Mornington 


225 Lordly gallants. s5.3.B. ... oe eco Dr. Callcott 


23) In the lonely vale of streams. 8.A.7.B, ooo Dr. Calleott 
You Gentlemen of England. 4.1.3. sco Dr. Callcott 


PART III.—Price Sixpence. 


23} When shall we three meet again. 8.3.B. oe M. P. King 
26) When shall we three meet agi OS a W. Horsley 
Life's a bumper. A.T.B. ove +. Wainwright 
2s O happy fair (The Loadstars).. *s. 8.B. oe W. Shield 
Hark the curfew’s solemn sound §5.s.B. ove T. Attwood 
a0 Here's a health unto His Majesty. s.1.3. eee J. Saville 
Ye shepherds teil me (The W: nie 8.8.B. J. Mazzinghi 
The Mayfly. 8.s.B. ee eee Dr. Callcott 
The Red Cross Knight. 8. S. B. Dr. Calleott 
How merrily we live. .7.B. oe ove ove M. Este 
The Friar of Orders Grey. 5.3.3. © ses Dr. Calleott 
To all you ladies now on land. 1.1.3, eee Dr. Callcott 
PART IV.—Price Sixpence. 

37) How sweet, how fresh .1.T.B. ies 8. Paxton 
My dear mistress had a heart. A.T.T.B. R. Spofforth 
With sighs, sweet rose. A.T.T.B. aaa we Dr. Callcott 

40§ Discord, dire sister. A.T.T.B. eee eee S. Webbe 
Go, idle boy. A.7.T.B. = ove Dr. Calleott 

42§ Crabbed age and youth, A.7.T.B. on R. + ng Stevens 
Are the white hours forever fled. A.T.T.B. ... r. Calleott 
Come live with me. A.T.T7.B. eco eco m3 Webbe 
Come, bounteous May. 4A.A.T.B.B. “te R. Spofforth 
By Celia’s Arbour. A.T.T.B. os eco W. Horsley 
The cloud capt towers. AAT... eee R. J. S. Stevens 

48f Marked youhereye. A.A.T7.7.B. pe R. Spofforth 

PART V.—Price Sixpence. 
Queen of the Valley 4.7.7.3.u. Dr. Calleott 

- Fair Flora decks. 4.7.8. ace eco eee J. Danby 
Who comes so dark. A.T.B. eco eco Dr. Callcott 

52§ Peace to the souls of the Heroes, 4.7.3. we Dr. Callcott 
Mark the merry elves (The Fairies). 8.5.8. Dr. Calicott 
The Bells of St. Michael’s Tower, 8,A.B. ose W. Knyvett 
How sleep the brave. §8.A.T.B. on Dr. Cooke 
Here in cool grot. s..T.B. eee ave “Lord Mornington 
Glorious Apollo. A.T.B. ag eco S. Webbe 

f Desolate is the dwelling of Morna. s. 5.3. eve ¢ Dr. Callcott 
When Sappho tuned. s..B. w eco J. Danby 


$0 The Erl King. Dr. Callcott 


TWO GLEES FOR ONE PENNY. 
NOVELLO, EWER AND CO., 


S.S.B. 
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Now Ready. Royal 24mo. Bourgeois type, Antique. Cloth, Price 1s. 
Also, Nonpareil, Double Columns, 24mo., Cloth, Price gd. 




















Mess! 
of An 
THE HYMNARY, {3 
vocal 
9 for th 
A BOOK OF CHURCH SONG, 
EDITED BY THE 
REV. WILLIAM COOKE, 
HON. CANON OF CHESTER}; AND THE 
REV. BENJAMIN WEBB, 
VICAR OF S. ANDREW’S, WELLS STREET. 
Tue Hymnary contains 646 Hymns, of which a large number are entirely new; many being | 
translations from the Latin, Greek and German, made specially for it. Several Editions of “The 
Hymnary ” in various sizes, to correspond with the Prayer Book, are in preparation, and will be " 
issued at the lowest possible prices. accor’ 
LONDON AND NEW YORK: NOVELLO EWER AND CO. 
_ 
WILL BE READY ON OCTOBER i. twent 
T 
1 Co 
2 Gl 
301 
THE HYMNARY i 
5 Ble 
? 61y 
A BOOK OF CHURCH SONG, Hie 
9 Al 
WITH ACCOMPANYING TUNES, | te 
? 
5 T 
EDITED BY 40. 
MR. JOSEPH BARNBY- a 
e - 16 
Tuts Work, which has been some years in preparation, will contain the best Tunes, English and | W 0 
Foreign, produced during the last three centuries, together with an unusually large number _of new 18 Li 
Tunes, written expressly for this Collection by the following eminent Composers :— 19 Th 
M. CHARLES GOUNOD Dr. H. S. OAKELEY aa 
Sir W. STERNDALE BENNETT The Rev. Sir F. OUSELEY, Bart. ao 
Sir JOHN GOSS Sir JULIUS BENEDICT 93 W 
Dr. WESLEY Mr. A. S. SULLIVAN ty 
Mr. JAMES TURLE Mr. HENRY SMART ew 
Mr. G. A. MACFARREN Dr. STEGGALL * . 
Mr. E. J. HOPKINS Mr. E. H. THORNE 98 . 
Dr. E. G. MONK . Dr. GARRETT 291 
Dr. JOHN STAINER Dr. GAUNTLETT 30 Al 
Dr. PHILIP ARMES Mr. BERTHOLD TOURS $1 
Mr. J. BAPTISTE CALKIN Mr. S. REAY, Mus. Bac., Oxon., and 32 e 
Dr. HILLER Mr. JOSEPH BARNBY. 38 ah 
An Edition of the Tunes without Hymns will be published simultaneously, forming the most 
complete supplemental Tune Book ever issued. 34 $ 
LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 85 0 
NEW YORK: 751, BROADWAY 86 Sit 
87 Le 
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‘Potello's Ortato Edition of Anthems, 





Messrs. Novetto, Ewer anp Co. beg to announce that they are now publishing, in the octavo form, a series 
of Anthems by Modern Composers, principally selected from their extensive Catalogue, and also including new 
works of undoubted merit. The preference shown by the musical public for the small Scores over the separate 
yocal parts, has been so marked as to warrant the publishers in anticipating a more than usually large circulation 
for the Edition. The series includes works by the following and other Composers :— 


J. BARNBY. 
SIR JULIUS BENEDICT. 
SIR W. STERNDALE BENNETT, Mus. Prof. 
W. T. BEST. 
OSKAR BOLCK 
J. BAPTISTE CALKIN. 
E, T. CHIPP, Mus. Doc. 

SIR G. J. ELVEY, Mus. Doc. 
G. M. GARRETT, Mus. Doc. 
SIR JOHN GOSS, 

CH. GOUNOD. 

HENRY HILES, Mus. Doc. 
FERDINAND HILLER, Mus. Doc. 
E. J. HOPKINS. 


J. L, HOPKINS, Mus. Doc. 
HENRY LESLIE. 
G. A. MACFARREN. 
E. G. MONK, Maus. Doc. 
THE REV. SIR FRED. A. G. OUSELEY. ; 
WILLIAM REA. 
HENRY SMART. 
JOHN STAINER, Mus. Doc. 
CHARLES STEGGALL, Mus. Doc. 
SIR R. P. STEWART, Mus. Doe. 
ARTHUR 8S. SULLIVAN. 
E. H. THORNE. 
BERTHOLD TOURS. 
JAMES TURLE. 


8S. S. WESLEY, Mus. Doe. 
The Anthems are issued in Weekly Numbers, at Twopence, Threepence, Fourpence, or Sixpence each, 


according to their length. 


A Volume, consisting of twenty-six numbers, will be published half yearly. 

Many of the best known and most favourite Anthems of the above composers, which have hitherto been only 
obtainable in the large and comparatively expensive Folio size will thus be brought within the reach of all 

It is also intended to include in this series, Anthems by Ancient Composers, but these will always be issued in 
twenty-six consecutive numbers, so as to form a separate Volume. 


The following Anthems are now ready :— 


1 Come unto Him ......... Ch.Gounod ... Lent 2d. 
2 Glory be to God on High S.S. Wesley . Christmas2d. 
$ Olovethe Lord ......... A. 8. Sullivan ts 2d. 
4 This is the day............ J. Turle...... sat 
5 Blessing, glory, wisdom. B. Tours ...... Festivals 4d. 
6 I will wash my hands... E. J. Hopkins,Lent 3d. 
7 Judgé me, O God ...... Mendelssohn ._,, 4d. 
8 O taste and see............ Sir J. Goss... ,, 3d. 
9 All ye who weep ......... Ch. Gounod... ,, 8d. 
10 My God, my God......... Mendelssohn. ,, 6d. 
110 day of penitence ...... Ch.Gounod,Good Friday6d. 
12 O come near to the Cross Ch. Gounod eo, om 
13 This is the day ......... John Sewell . Easter 2d. 
14 O praise the Lord ...... Joseph Barnby Easter 4d. 


15 Blessed be the God and 


BENET sxc vec évnceaaeses S. S. Wesley. 4d. 


16 O give thanks ..... 
17 O give thanks ............ William Rea. General 3d 





‘... SirG. J.Elvey General 3d. 


18 Lift up your heads..... J.L. Hopkins Ascension 13d. 
19 Therefore with angels . Vincent Novello Trinity 2d. 


20 With angels and arch- 


ODES ......0ceccceeeeee J. L. Hopkins...Trinity 3d. 
21 PraisetheLord ..... .... Sir John Goss. General 6d. 
22 Word of God Incarnate Ch. Gounod ...Lent 34. 
23 Why rage fiercely ...... Mendelssohn 6d. 
24 As the hart pants ...... Ch. Gounod......Lent 3d. 
25 O Lord our Governour. H. Gadsby ...... General 3d. 


26 Wherewithal shall a 


young man ............ Dr. H. Hiles, Confirmation 3d. 
27 I will magnify Thee ... Sir John Goss...Harvest 3d. 
28 Fear not, O land ...... Sir John Goss... ,, 6d. 


29 I will give thanks unto 


Thee, O Lord........- J. Barnby ...... a 4d. 
80 All Thy works praise 

Thee, O Lord ......... E. H. Thorne... _,, 8d. 
81 The Wilderness ......... Sir John Goss...General 6d. 


82 I was glad when they 


said unto me ......... SirG.J.Elvey ,, 3d. 


83 In Thee, O Lord, have 


I put my trust......... By Toa ..<cceces a 3d. 


34 O God, Thou art worthy 


tod e praised... ..... A. §. Sullivan... Marriage 4d. 
85 O God, have mercy...... J.Baptiste Calkin,General4d. 


36 Sing praises unto the 
Lord 





38 Remember now thy 


CRORE sce <cacnanccacqns C, Steggall ...... General 4d. 
39 The Lord is loving...... G. M. Garrett ... Thanks- 
giving... 3d. 
40 O praise God in His 
holiness ........0seceee T. T. Trimnell . Festival 4d. 
41 The Lord is King ...... T. T. Trimnell 4d. 
42 O give thanks unto the 
Lord ...........e000-eeeee Sit John Goss...Easter 3d. 
43 Hosanna to the Son of 
NAW: Ses ayasaacenacetes G.A .Macfarren . Advent 3d. 
44 The Lord is great inSion W. T. Best...... General 3d. 
45 Prepare ye the way’ of 
the Lord... .....0..se< G. M. Garrett...Advent 3d. 


46 Father of Heaven......... T.A.Walmisley.General 3d. 
47 O how amiable are Thy 

dwellings ............ J. Barnby ...... “aioe 
48 O how plentiful is Thy 

goodness ............... IT. Mee Pattison. ,, 3d. 


49 God be merciful unto us S. S. Wesley...... 5: 
50 The Lord is my light ... Dr. H. Hiles...... Jo . 
51 O Saving victim (No. 2) Ch. Gourfod......Lent 4d. 


52 Come and let us return. Sir John Goss... ,, 3d. 
583 If we believe that Jesus 

GME < ccis de scteage <dana tcc ORR OC CAOUS. 2.0: 4g 3d. 
54 Lord, let we know mine 

GUM as ctgh sc isancke aandn Sir John Goss... ,, 8d. 
55 Ponder my words ...... H. Gadsby ...... 2 3d. 
56 Awake, awake, put on... J. Stainer... ... Whitsun 6d. 
57 What are these that are i 


59 Praise the Lord, O my 


WOE ic csc cnwtsaccce sass 8. S. Wesley ...General 6d. 
60 Rejoice greatly..........+ H. Gadsby .., Palm Sun. 3d. 
61 In Christ dwelleth ...... Sir John Goss... Feast ot 


Circumcision 3d. 
62 Thou, O God, art praised 


in Sion ............... Samuel Wesley 8d. 
63 Praise the Lord, O my 

WOU cnscanindscmentovnce G. M. Garrett 6d. 
64 Blessed is the man ...... Sir John Goss 4d. 
65 Behold now, praise ye . 

i a Eo ees J. Baptiste Calkin 3d. 


66 O give thanks ............ 8. 5S. Wesley 4d. 
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CHAPPEL] & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, of 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS, Any | 
of these Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shy. 
have been regularly paid in advance, the Instrument ‘becomes the property of the hirer at the 
expiration of the third year. 4 


THE ALEXANDRE NEW SIX-GUINEA ORGAN HARMONIUM, 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


The ever-increasing musical culture of all classes of suciety has established so large a demand for free reed instruments 
that many makers have sprung up who offer articles of such inferior and nasal quality of tone that the title of Harmoning 
suggests to many lovers of music the nearest approach to an instrument of torture that can be met with in the present age, 
In the Instruments now offered to the public the tone will be found divested of all that has hitherto been considered 
objectionable. This end has been obtained by using a larger and thicker tongue, and a new sy stem of voicing » whith 
renders the tone rich‘and organ-like. 7 
Another advantage in the new system is the increased strength of the reeds, and diminished liability to go out of tune | an ad 


by foreing the bellows. 4 Bourdo: 
The new system is applied to all the large instruments with still greater effect, and without extra cost. r 


CHAPPELL & CO., 50, NEW BOND STREET. 








NEW WORK FOR SINGING CLASSES. 


CHAPPELL'S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and pop 
Choruses in the Favourite Foreign Operas. _ The Arrangement is purely Vocal, such Choruses only being chosen as 
be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written for the 
and the harmonies arranged in four parts, as likely to be most useful in small classes, 


Hymn of the Fisherman’s Children... Adapted to a Melody from Herold’s * Zayrpa.” 
Fays and Elves (In mia fe) ° eee From Flotow’s ‘‘Marra.” 
Spring’s Bright Glances (In Elvezia non wha) .. From Bellini’s ‘* LA-SONNAMBULA.” 
From Yonder Vale and Hill (D'immenso giubilo) .. nia "From Donizetti’s  Lucta Dt LAMMERMOOR.” 
Here we Rest (Qui la selva) ave sep “s eee From Bellini’s ‘* La SonNAMBULA.” yg 
Onward to Battle (Squilli echeggi) ... a pee From Verdi's ‘‘ TROVATORE.’ 
Rataplan (Rataplan) see . . From Donizetti’ 's ‘La Figiia DEL REGGImMENTO.” 
The Gipsy’s Star (Vedi! le fosche) am : vee From Verdi's ‘‘ Ib TRovATORE,” 
War Song of the Druids (Dell’ aura tua profetiea) . ose ove From Bellini’s ‘ Norma.” 
In Mercy, hear us! (Cielo clemente) ... ose From Donizetti’s ‘La Fig.ia DEL REGGIMENTO.” 
Come to'the Fair! (Accorete, giovinette) a ea From Flotow’s “Marra.” 
Friendship (Per te d’immenso giubilo) From Donizetti’s “ Locra pt LAMMERMOOR.” 
Away, the Morning freshly breaking (The Chorus of Fishermen). ose +» From Auber's ‘‘ MASANIELLO.” 
Pretty Village Maiden ( Peasants’ Serenade Chorus). aie ewe From Gounod’s “ Faust.” 

. Thesoft Winds around us (The Gipsy Chorus) ... pete oe From Weber’s ‘* PrEectosa.” 
See how lightly on the blue sea (Senti la danza inv omg fi From Donizetti's “ Lucrrzia Borcra.” 
See the Moonlight Beam (Non fav Mi weed re 
On yonder rocks reclining ooo iu From Auber's ‘FRA DIavouo.” 
Happy and light -" ase oe rm From Balfe’s ‘‘ BOHEMIAN Girt” d 
Come, come away (Ah! que de moins) ake sl a From Donizetti's ‘La Fayorira.’ 
Hymen’s torch (J/ destin) wee ° From a 's ‘‘LEes Hucvuenors.” 
Come on, Comrade ( The celebrated Chorus of Old “Men) “a one From Gounod’s “ Favst.” 

*Gainst the Powers of Evil (The Chorale of the — oie ; aoe 2 
O'Balmy night (Com é gentil) aa From Donizetti's “ Don Pasquale.” 


Peedi maa, 13d. each; or 3 for 33d. 
(To be continued.) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with PepAt OpsiicaTo, EXPRESSLY for the use of AMATEURS, by 
Dr. Rowavtt.” Price 3s, each. Nos. 1 to 12 are now ready :— 
No. 1. ZADOcK THE PRIEST, No. 5. Sine unto Gop. No. 9. FoR UNTO US A CHILD IS BORN. 
2. From THE CENSER. 6. HALLELUJAH. 10. He TRUSTED IN Gop. 
3. WE NEVER WILL BOW DOWN, 7. LIFT UP YOUR HEADS. 11, BuT THE WATERS OVERWHELMED 
4. He GAVE THEM HAILSTONES, 8. LET US BREAK THEIR BONDS THEM. 
ASUNDER. 12, THE HorsE AND HIS RIDER. 


(Zo be continued.) 


The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, #.¢.)! 
edition of HaNnpEL’s CELEBRATED CuHoRUusEs arranged for the organ with pedal obbligato, that shall be effective, combining all the sali 
arts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their entire study. 
ave, it is true, many arrangements ; some for ‘‘ Organ or Pianoforte,” others by our most eminent organists. The first belong to a past ave 
second, in all cases, are only fit for professional performers, and require an amount of skill for their proper execution rarely atti ed by 
amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, whilst the pedals, in all cases 4 
difficulty, have the assistance of the left hand of the performer. Many other points have been considered so as to render the arrangemé 
fitted to the object it has in view—to supply an edition of HanpEL’s Cuorusks for the Organ"expressly for the amateur. 7 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 


- Printed by NovEtto, 7 and Co., 1, Berners-street (W.), and 35, Poultry (E.C.); also at 751, Broadway, New York. 
Sold also by Kent and Co., Paternoster-row. Thursday, August 1, 1872. 




















